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Everything you need to get 
your website online 


SS 


Over 260 Domain name 
extensions available 


FREE .uk domain name included 
MySQL, PHP and more... 
Quick & Easy to set up 

FREE web tools 


/ FREE web & e-mail forwarding 
’ FREE web page builder 
Online Control Panel 
UK support centre 


Puts you in control with FREE 
Spam and Virus protection 
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Fast connections for even the 
most demanding users 


FREE Virus & Spam Filters 
Advanced Control Panel 
POPS & IMAP available 
Webmail included 


“ Choose your speed up to SiVibps 
Various download allowances 
30 day minimum term 

“ Choice of routers 
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Welcome 


This is THE magazine for anyone wanting to further their 
Corel Painter skills or learn how to become a better artist 
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One of the nicest presents you 
can give a person is a piece 

of art that you know they 

will love. A family portrait 


Fy 24 Wo 


Su id is a winner when it comes 
digital artwork cee 

Great techniques for to gift-giving, and we asked 
adding depth and texture professional artist, Denise 
to your printouts 


iatrent to talk you through how she created 
the image on our cover. Benefit from her 
wisdom on page 34 and apply the method to 


NI213ANIN 2155) 


your own family images. 
rt F U6 Looking back at past art styles is often a 
fantastic way of getting inspired. Our tutorial 
_ Paintlike: on page 60 began after looking at the travel 
Gainsborough posters from the 1950s, and the result was a 
Create your own 7 : : x 
Gainsborough bright and breezy illustration. The Paint Like 
este fpiecenetig poles this issue concentrates on Gainsborough, where 


we show how to merge your own photo into the 
scene. Head over to page 46. 

On a different note, I'd just like to welcome 
April Madden to the team. She'll be heavily 
involved with the magazine from now on, in 
addition to the website and forum, so be sure to 
drop by and say hello! 


Fy 68 em 


Drawing 101: 
Charcoal 

Learn the intricacies of 
traditional charcoal and 
how to use it in artwork 


Enjoy your painting! 


[Visit our website! 


if you find that the magazine isn’t enough to satisfy your Corel 

Painter appetite, you can always visit our website. Pop on over to 

www.paintermagazine.co.uk and register as a user. Once this is 

out of the way, explore the pages and enjoy great content such as: 

* Downloadable resources 

+ Online galleries to share your work 

+ Special forum for meeting other Corel Painter users Jo Cole, Editor in Chief 


jo.cole@imagine-publishing.co.uk 
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Contributors 


Our panel of experts 


NickSpence | 
www.nick-spence.com 

When it comes tosquirelling out the best creative news 
and resources, Nick’s the man. Check out his late: 

on p10 andalsoread his Andrew Jones inte 


Anne Carter-Hargrove 


www.cadmiumdreams.com 

Annehasaspecial talent for embellishing printouts, so 
turn to our feature on page 24 where we got her to share 
some of her secrets 


Denise Lauren 


www.deniselaure 


http://ellaine.deviantart.com 

Joanna returns to the fold to show howit’s possible to 
re-create the style of Gainsborough, and even add your own 
photo into the mix! See how on page 46 


Cat is never averse toflights 
as she examines birds in tht 


Brad Sutton 


www.artwanted.com/BSutt 


for his tutorial on page 60, showinghowtotransforma 
sketchintoa bright work of art 


: e @ 
Judy Misquitta 
http://www.pbase.com/judy2810 
Judy is onereader whose work we have always enjoyed, 


SOWethoughtit was about time to get herinvolved inthe 
magazine. She handles part ofthe Art Class, on page 76 
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Jillhas a very arresting styleofpat 
persuaded her to share some tec 
Art Class, starting on page 76: 


If you would like to contribute, email jo.cole@imagine-publishing.co.uk 
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It’s the magazine 
Corel’ Paint Shop Pro PHOTO 


am, users have been 
se «6p Waiting for! 


NOW! 
COREL OFFICIAL MAGAZINE WIM tutovials features and 


guides each month! 
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Embellis 
artwork 


Turn your prints into 


ON THE FRONT COVER 


a something special 
ry digitalart) | by applying some 
embellish techniques 


} Tipstocembedtshing art 
Tour accund Essentials 4 
(Quickstart guide oa the CO 
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ste, 


Digital Ground for =) 60) 
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a Prepare Surtaces for 
ew.paimermagazine Prepare Surtaces for Inve Printing 


URN SKETCHES CREATE FAMILY 
(NTORETRO ART = PORTRAITS 
MIMICTHE STYLE OF 50S TRAVEL EXPERT ADVICE FORTURMING 
POSTERS USING THE WATERCOLOUR YOUR FAMILY FHOTOS INTO 
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Regulars in-every issue 


08 Subscriptions 


Take out a subscription to 
the magazine and save money! 
For non-US subs, see page 40 


Corel Painter community 
We pick the best websites or 
services for digital art 


Interview 

Get to know the imaginative 
and influential Painter master, 
Andrew Jones 


Art class 
Got an artistic niggle? Get it 
solved here 


Readers’ gallery 
Have a nose around another 
reader's portfolio 


Website challenge 
Enter our challenge for a chance 
to win a mag subscription! 
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InkJet Printing 


97 Join our website | 
The magazine website | 
is a haven for digital art. 

Learn how to join here | 


98 On the disc 
A full breakdown of the 
content on this issue’s 
free CD 


Original artwork by 
Sandria Savory 


an gf ee 


Reviews 


82 


84 


85 


86 


Nikon COOLPIX P80 

With a whopping 18x optical zoor 
this camera promises a lot of powe 
for keen photographers. We see if 
delivers the goods 


HP Photosmart C8180 

Looking for an all-in-one machine: 
HP has a reputation for producing 
quality results, so we see if this 
tradition continues with the C818¢ 


Ultimate: Heroic Male 

Enjoy over 500 high resolution 
reference photos on the latest DVL 
from Ballistic Publishing 


Book reviews 

Learn more about the art world, 
be it digital or traditional. This issue 
we look at some digital painting 
inspiration, plus photo guidance 


Drawing 101 


Traditional artist techniques 


68 Understanding charcoal 
It's amazing what can be achieved, with what is essentially a stick 

of burnt wood. We examine the charcoal medium, with advice for 
different methods of using it 


34 Create family portraits 
We asked a professional artist 
to share the secrets of painting 
family portraits using techniques 
anyone can try 


46 Paint like: Gainsborough 
Merge your own photo into this 
creative tutorial, and before you 
know it you'll feature in your 
very own masterpiece! 


54 Art Study: Birds 
Practical advice for drawing and 
painting our feathered friends 
— from flocks of birds, to wings 
and beaks! 


F 60 Create retro art 


Inspirational techniques for 
transforming quick sketches into 
vintage travel poster-inspired art 
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Peyt ett tetris | 


Interview 


Inspirational artists 


14 Andrew Jones oS 


Nick Spence managed to track down 
the very busy and very talented 
Andrew Jones, to chat about his 
revolutionary way of working 


painter tutorials 


Create inspirational art 


Primers 
Getup and running... 


32 Brushes: Gouache 
How to make thick and 
luscious paintings with these 
Gouache brushes 
52 Painter Elements 4 
Learn more about Painter’s 
little sibling 
66 Brush controls: Rake 
Work with the creative options 
offered by these controls 


Feature focus 
Get to know your tools : 


42. Surface Control 
Discover how to instantly improve 
your art with this command 
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subscribe today and save 48° 


Each issue, the Official 
Corel Painter Magazine 
delivers inspirational 
tutorials for creating 
stunning digital art 


=P, digital art _ 
i sstorembelishingart> 


tials 4 
|) Tour around Essen! 
\ Quick start guide on thecD 


e Subscribe today and pay 
just $100 for 13 issues* 


e Get each issue for as little as 
$7.69 (usually $14.95) 


e Receive the mag before it 
appears in the shops 


e Never miss an issue 


e Money-back guarantee on 
any unmailed issues 


*Terms and conditions 
This is a US subscription offer. You will actually be charged £50 sterling for an annual subscription. This is equivalent to $100 at the time of 
~ writing, although the exchange rate may vary. Your subscription will start from the next available issue. This offer expires 30 September 2008. 


To order securely online, visit the website below To order by phone, call the number 
and enter the offer code USA below and quote the offer code USA 


www.imaginesubs.co.uk/COR | +44(0)1795 414 611 


Miniature optics, maximum brilliance. Discover your world with Olympus. 


Camera: Olympus E-420 Model: Kelly Mac www.spongemac.com 
Lens: 14-45mm Photographer: Mark Thackara 
Shoot: u[mju:] Tough Location: Clerkenwell, London 

Software: Paint Shop Pro 


OLYM PUS www.olympus.co.uk 
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Original artwork 


« by Imogene Munday 


Sell your art online 


Original artwork by Stacy Lee 


Users can explore a range 
groups that share commo 
interests from central a 
themes to more obscure love 


and make new friends 


RedBubble offers global marketplace and growing community from down under 


RedBubble is an 


Australian based 
website that creates 
framed prints, posters, 
canvas prints, t-shirts, 
greeting cards and 
calendars from artwork 
uploaded by its 
member artists 
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RN Ithough there are many 
great outlets to sell your 
Corel Painter work online, 
ci “few are as community 

led as RedBubble (www.redbubble. 
com). With a main office in Melbourne, 
Australia and branches in San Francisco 
and London, RedBubble is an open and 
inclusive community where you can 
share your ‘creative genius’ with the 
world. Part online shop, part valuable 
community, users can benefit from 
positive feedback and encouragement, 
with around 58,000 members making in 


excess of 700,000 comments each month. 


RedBubble takes your digital file, turns it 
into the finished product (framed prints, 
posters, canvas prints, t-shirts, greeting 
cards and calendars) and delivers it to 
your customer. It also takes care of any 
customer service problems. 


“Our experience is that most 
artists initially join RedBubble to sell 
their work, but end up staying for the 
community”, explains co-founder 
Martin Hosking. “We see ourselves 
as a ‘content centred’ community in 
which sales, community and feedback 
all reinforce each other. The site is 
fundamentally interesting, we average 
over 20 page views per visit and, so while 
sales are important, it is the participation 
in this larger community and engagement 
with the many forms of art that keeps 
people coming back day after day. With 
over one million works there is a lot to do.” 

You control the pricing of your work and 
decide how much you'd like to be paid, as 
RedBubble doesn’t charge a commission 
but a simple base-price explained on 
their website. As RedBubble’s founders 
and employees are all artists, quality 


redbubble 


eS SY a! 


is paramount; “Our guiding mantra is 
‘honour the art’, both in how itis displayec 
online and in any products we ship”, state: 
Hosking. “We obsess about quality, from 
the framing to the digital rendering. With 
over 100,000 products sold to 71 countrie. 
we must be doing something right!” 


Unique things from creative people 


share and sell your Corel Painter work with DaWanda 


a marketplace for gifts and handmade 


SN aWanda (www.en.dawanda.com) is 
ry 


products, where you can buy and 
ell just about everything you can make 
ourself. “There is a thriving community of 
rtists and designers with a passion to create, 
nd shoppers looking for unique handmade 
‘oods,” enthuses DaWanda community 
nanager, Elizabeth Rushe. DaWanda is ideal 
or those who are starting out as there are 
10 listing fees, and commission is only 5% 
n sold items. “It’s a no-risk venture and 
ou can discover many things about how to 
levelop your business as an artist. There 
ire many artists on DaWanda who sell their 
vork, including original prints, usually using 
omputer technology - which is where a 
rogram like Corel Painter comes in.” 


Artacademy.com offers free and 
paid online tutorials and resources 
rtacademy.com (www. 

A artacademy.com) provides 
S888 artists of every level with 
traditional fine art training through 
competitively priced DVD, CD-ROM 
and online workshops. As a taster, 

free online lessons are available and 
you can sign up for a monthly drawing 
download PDF e-zine, packed with 
drawing tips and advice. Founded by 
artist and teacher Michael Britton, areas 
covered include mastering portraits, 
colour and composition. For paying 
customers discounts are offered, 
especially if you sign up for the ultimate 
‘Portrait Drawing Mastery Collection’. 
Artacademy.com also offer 100% 365 
day money back guarantees on all their 
DVD and CD-ROM programs. 


Eas | peo es Teen 
Improve your Corel Painter compositions by 
learning the fundamentals of drawing from 


| 
| 


It’s a personal experience when you sell 
your work on DaWanda, you have direct 
contact with your buyer, and vice-versa 


Freerange Stock 


Share, learn and even make money 
: HEE with this excellent free stock site 


reerange Stock (www.freerangestock. 


com) is a small but free stock site 
which is aimed at sharing the work of 
yunder Chance Agrella, and other like-minded 
dividuals. “| started Freerange Stock when | 
‘= realised that | really enjoyed shooting photos, 
ut | didn’t care for marketing them. | knew 
| could sell a few here and there with effort, 
ut | decided I’d rather give them away.” 
Contributors’ submitted work is individually 
reviewed to ensure quality, consistency and 
accurate keywording, and photographers have 
achance to make money by participating in 
Google AdSense revenue sharing. Graphics 
to Freerange Stock tutorials are also included, as well as useful RSS 
and potentially Photo feeds so you can be alerted as soon as 
make money from eWimages and site updates are introduced. 
participating in “Moving forward, we want to refine and rework 
Google AdSense the site and provide even more quality content 
_ revenue sharing from our talented photographers.” 


Photographers can 
upload their photos 
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In short 


Creative happenings from 
around the world 


ea i) 


Just doodle 


The work of graphic designer, 
illustrator and doodling compulsive 
Simon Palmer, Doodleblog (www. 
doodleblog.co.uk) is a great 
collection of ‘intuitive art’. “These are 
preparatory drawings for projects not 
yet thought of, and in this way the 
artwork is not just intuitive but also 
speculative” Palmer enthuses. As the 
foundation of nearly all his illustration 
projects, Doodleblog will inspire. 


Buckets of fun 


Leading photo and video sharing site, 
Photobucket (www.photobucket. 
com), has launched Group Albums. 
This is a fun and practical way for 
multiple users to easily store, share 
and view digital media. Group Album 
owners can invite other members and 
choose whether to password-protect 
their albums. Easy to remember URLs 
are also offered freely. 


Power Of Corel Painter 


We recently came across the work of 
photographer Glenn M Losack (www. 
glennlosackmd.com). Shooting 
worldwide for over 35 years, Losack 
has taken hundreds of award winning 
photos, including many published in 
National Geographic magazine. “Since 
I've been introduced to Corel Painter 

I see so much of my photography 
enhanced and in another light, simply 
by using auto-paint.” 


(AUG 

Issue 20 of 

OPM on sale! 
Make sure you get in line for the next 
issue, as we have some excellent stuff 
for you! Our main feature concentrates 
on creating portraits, but we also have 


an Art Nouveau masterclass, plus a 
guide to the Sargent brushes. 
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Send your 
letters to... 


Official Corel Painter 
Magazine, Imagine 
Publishing, Richmond 
House, 33 Richmond 
Hill, Bournemouth, 
Dorset BH2 6EZ, UK 


If you'd prefer to contact 
us Via email, send your 
message to opm@ 
imagine-publishing. 
co.uk 


It's entirely possible to 
edit your photos within 


Painter. If you'd like to see 


more of what it can do, 
write in and let us know 


Photo editing 

I haven't used Painter for very long (I only 
have version 9) so I have been reading your 
magazine with interest. I always go to the 
Art Class section first, as this gives me lots 
of ideas for what the program can do, and 
I've been astonished by the photo-editing 
content that has been featured in there. 

I never realised that Painter could edit 


RD FF wa 
teéetl 


Lettere 


photos. Do you have any plans to feature 
this more in the magazine, maybe as a 
proper tutorial? 


Charlie Wilson 


If you want it - you can have it! Painter is a 
pretty accomplished photo editor, but we have 
only touched upon this as most people want 
to know about painting. If anyone else would 


~ Welcome to the part of the magazine where you Can come 
and share your thoughts on anything you fancy! 


like to hear about the photo-editing side of th 
program, let us know and we can put togethe 
a special tutorial or feature. 


Other eMags? 
I've just bought your eMag as I had missed 
out on a few issues and I was wondering 
if you plan on offering any other type of 
bespoke product such as this? For example 
what about making something that just ha 
content about drawing (maybe from your 
Drawing 101 pages)? 

Fred. Jan 
We are always thinking of different products, 


but the ideas tend to be quicker than the 
realisation! Keep an eye out in the future! 


Hai bo Zhu 


user/zhuzhu 
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Hai bo Zhu is an extremely talented 
ustration lecturer from Shanghai. We 
ouldn’t help but feature some work 
ere, So you can see the delicacies 

nd amazingly traditional feel that 

he images have. We particularly 

like Sunny Day, with the beautiful 

ight and simple but effective brush 
rokes. Accomplished use of lighting is 
omething that permeates throughout 
ai bo Zhu's gallery, whether it’s dark 
and moody, or light and playful. Visit 
and experience it for yourself! 


Our favourite reader’s gallery this month 


@Haibo zhu 


Daydreamer 


<eader involvement 

‘his may sound like a bit of a stupid 
uestion, but I'll go ahead and ask it 
nyway! I’ve been buying your magazine 
or a few issues now and I've been noticing 
lot of names crop up that are also on 

he magazine gallery site. Don’t you have 
0 be a professional to appear in the 
nagazine? I’d have thought that you only 
se professional writers, but it seems like 
nyone can try. Is this the case? 


Harriet Graves 


mm, when you put it like that Harriet you 
jake it sound like a bad thing! We don’t only 
se ‘professional writers’, although the vast 
najority of our freelancers have been using 
ainter for years and years, and also happen 

9 have experience with writing technical 
Utorials. However, we are also extremely keen 
9 include tutorials that have been written by 
eaders — whether it ends up being a create the 


Sunny Day 


© Hai bo Zhu 


Get creative | 
ells EUS 


cover tutorial, as was the case last issue with 
Marcelo’s still life, or just a one-off tutorial. So 
theoretically, anyone can have a go at creating 
a tutorial. The only stipulation that wedohave ® 
is that it needs to make sense and actually 
work! While someone may be a whizz at 
painting, if you get them to explain how they 
did it, what tools were used and what the steps 
are for re-creating it, they come up blank. 
Often we will approach a person whose 
work we like — which was the case with 
Marcelo’s work last issue. It might be that we 
see an image on the gallery and would like 
to see how it was made, or someone could 
decide to email us a collection of their work. 
We have also had people send in completed 
tutorials, which is a good way of showing 
what you can do. But be aware that we plan 
issues far in advance, so the tutorial may never 
be used in the magazine. It is our intention to 
always include tutorials written by readers, plus 
obviously feature reader artwork throughout 
the magazine. So if you have an idea and want 
to get involved — let us know! 
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Come and join our 
forum and website 


Make yourself known! 


www.paintermagazine.co.uk 


Not only do we deliver inspirational and practical 
tutorials on your favourite program every month, 
we also have a dedicated Corel Painter website 
that you can visit to get your artistic fix while you 
wait for the next issue. From here you can join up 
for a free account, then create your own gallery for 
the world to see! You can explain the process or 
inspiration behind each of your images, comment 
on other members’ artwork, share your wisdom 
and take part in regular challenges. There’s also 
an area to download tutorial files from previous 
issues in case your CD has gone missing. If you 
feel like a bit of creative interaction, we also have 
a forum for you to come and leave your thoughts 
about the magazine. You can ask Corel Painter 
questions and pass the time with other digital 
artists. So what are you waiting for? Visit www. 
paintermagazine.co.uk today! 
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Alloriginal artwork by Andrew Jones 


Ay intervlew nee 


Andrew Jones 


With a passion to push the boundaries with Corel Painter, three years Andrew 


spent doing a self- 


_. Andrew Jones is a unique creative force with a dedicated nba enone 
: conceptartstore. 


following. Nick Spence meets him... : cnet 


painter 


Interview | Andrew Jones 


WEBSITE www.androidjones.com 
www.androidjones.blogspot.com 
www.dvd.massiveblack.com 


JOB TITLE Artist, Creative Director, Shape-Shifter, 
Digital Instigator, Apocalyptic Art Shaman 
CLIENTS Massive Black, Nintendo, EA, Sony, Sega, Nike 


matic image was used as 

ral of the ADAPT: 2007:Art Expo 
in Montreal, Canada last year 

sponsored by Corel Painter 
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orresponding with Andrew Jones, 
aka Android Jones, as he travels 
the world showcasing his art you 
can’t help but feel the enthusiasm 
he has for drawing, painting, creating and 
Corel Painter. Co-founder of the influential 
ConceptArt.org, Jones’ passion is addictive, 
inspiring many of those who see his work 
and read his thoughts. Very much in 
demand, he regularly paints digitally live 
at clubs and happenings, and a series of 
recently launched DVDs capture much of 
his energy and dedication to spreading the 
creative word. 


As someone who had spent years drawing 
traditionally and honing your craft, what 
attracted you to working digitally? 
Working with digital art opens up a world o 
possibilities to communicate thoughts, and 
these creative opportunities increase every 
year when new software and hardware 
become available. Basically it’s a bandwidth 
issue, working digitally increases the 
bandwidth of my output dramatically. 
Without a physical throttle I can express 
myself faster, especially when working live. 
I can create an entire composition with 
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Working with digital art opens up a world. of 


rossibilities to communicate thoughts 


natural for me. Personally I like the way 
that it is programmed, there is chaos and 
unpredictability to its nature and lam 
always finding new tools and functions 
to explore. 


olour, form, line and shape from start to 
inish in a few hours. When I am onstage 
here is an entire experience I want to 
locument and try to capture that with 
pencils and paints would be an unrealistic 
dea, and the result would fall short of my 
yotential. I’m also in love with using light 
ind energy as a medium of creativity - what 
ould be more pure? 


any people seem to choose Photoshop or 
3D programs, so what drew you to 
orel Painter? 
\t this point in time Corel Painter X is 
he most sophisticated tool available for 
anifesting the depths of my imagination. 
began my exploration into the world of 
Painter over a decade ago, it wasn’t taught 
at my school and few people I knew even 
ad it or used it. I saw its vast potential 
and limited user-base as an opportunity 
o explore some uncharted territory. But 
hat kept me using it was that it felt more 


You are best known as a concept artist, but 
you’ve now branched into other areas. How 
would you best describe what you do? 
Basically I turn my thoughts into things, 

to the best of my potential and using the 
tools available to me. I can call myself an 
artist, but honestly I have yet to hear a good 
definition of what art is. And I have never 
heard one that everyone can agree with. I 
draw, paint, airbrush, sculpt, model, stitch, 
glue, paste and collaborate to manufacture. 
Whatever it takes to see what I want into 
reality. At the momenta lot of my focus has 
been on working with musicians, and I 
have several album covers | am in the 
process of creating. I’m in Bali, Indonesia 

at the moment working with two fashion 
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Andrew Jones hails from Boulder, 
Colorado but spent his formative 
years travelling particularly in 
Europe where he drew portraits 
of tourists for money and to hone. 
his artistic skills 
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labels, creating designs for tangible 
clothing, accessories and wearable art, 
which is very exciting. 


Your digital live painting has to be seen 
to be believed, it really is a unique 
experience. How did it come about? 

It’s a good story. I remember a time 

over a year ago that | was ata creative 
crossroads in my life, and after a decade 
of professional industry-related work 

I felt like it was time for a change of 
direction. I have always had a love for 
music and live shows; there has always 
been the fantasy of what it means to be 
alive performer, to share what you do 
best in the moment with a crowd. Being 
an artist can breed solitude. During 

my life I have spent uncountable hours 
working alone in my studio in the dark. 

I had a close friendship with an amazing 
D] named Bassnectar. He was launching 
a month long road tour along the west 
coast of the USA. Having recently finished 
designing his latest album cover, he 
invited me to join him on tour. He offered 
me a blank canvas to participate, it was a 
totally new opportunity for me to create 
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and share my talents with a completely 
new audience. The solution was taking 

a laptop, a Wacom, a projector and 
Painter X to create a live piece of art on 
stage, and project it as part of the visual 
component for the show. At one of the 
first shows he invited me on stage, there 
I was alongside the DJ facing out to the 
crowd with my laptop and an oversized 
Wacom tablet in my hands. Behind me 
was my screen projected onto the wall. 

I felt naked, seeing the curious eyes of 
the crowd wondering what I was doing. 
But I surrendered to my fears and just 
started painting. It took a while for the 
audience to make the connection with 
my erratic hand movements, but once 
the connection was made the crowd 
embraced it. As my fears melted away 
with their enthusiasm I impulsively held 
the Wacom like you would an electric 
guitar and just rocked out. 1 knew in my 
heart at that moment that I had found a 
new creative calling in my life. That night 
I went back to my studio and fashioned an 
old guitar strap using industrial c-clamps 
and duct tape to the Wacom tablet, and 
the rest is history. 
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OF 5 ; 
Andrew Jones’ relationship with Corel Painte 
goes backtto version 1.0 when he used 


‘mouse to draw and paintas Wacom were y' 
». to introduce graphictabl 


Andrew Jones working with a live model, his living art painting 
directly on the body can be seen live and on his website 


A stunning portrait of Lady-Jessi¢a 
Atreides painted from life‘at the 
Seattle Revelations workshop, which 
brought together a range of creative - 
talent from around the world 


at 


Bast 


vf Andrew Jones 


4? , ORR ies 
Oné of the dazzling images of more recent 
work found on Andrew Jones blog (http: 
indroidjones. blogspot.com) reflecting h 
lub environm 


‘Spirit Light’ by Andrew Jones, his 
acclaimed work has featufed.in lavish 
Ballistic Publishing books'including 
d’artiste: Concept Art 
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Can you briefly explain how you produce 
work live? 


Since the Bassnectar tour a year ago the 
live art has also evolved, and Painter is 
of course my main weapon of choice. I 
have airbrushed my own graphics onto 
a custom leather Wacom created by 
Skin Graft studios. I set my laptop on an 
industrial metal surveying tripod and 
my screen to almost eye level. I position 
myself to the left or the right of the DJ 

so I have a good angle to see him and 

the crowd. As soon as the music starts I 
unleash a barrage of pixels through an e- 
projector onto the screen and | don’t stop 
until the show’s over. 


My studio does look 
ike a big nightclub: | 
Wve a big >} booth 


Is how you work live pretty much how you 
work in the studio? 

They are different modes, however I have 
now made adjustments to my studio 
based on the performance environment. 

I live and work in a giant warehouse. 

My studio does look like a big nightclub, 

I have a big DJ booth and forklift in my 
room, which is a bit different I suppose. 


A typically studious Andrew Jones 
at work in his studio, his artwork 
combines both traditional painting 
and drawing as well as working 
digitally with Corel Painter 


What are your current favourite Corel 
Painter tools? 

Lately I really love the Pattern Chalk. I 
can’t say enough good things about this 
brush, it has the ability to capture any 
black and white bitmap image and distort 
it based upon the angle and velocity 

of my stroke. Just Add Water is great 

for blending and adding atmospheric 
perspective and softening edges. It 

took me years to actually figure out the 
Image Hose, but now that the mystery is 
over it’s one of my new favourite tools. 
It’s kind of like painting with a layered 
Photoshop file. It can get kind of crazy, 
but if it’s used in the right way it can be 
a real crowd-pleaser. Chalk Tool is ideal 
for adding textures and building abstract 
compositions. Airbrush is a standard 
for rendering and details, and Glow 

Tool is excellent at adding highlights to 
form and blowing out lights and colours. 
But what I like most is the infinite 
customisation that I can perform on any 
tool, and creating my own personal and 
customisable workspace that I set up 
differently for each show. 


resources are available to buy and 


Andrew Jones has recent) je 

ly been the subject of sever: / 
A pon eatable DVDs from MassiveDVvb, a collaboration 
eshienivalks live events and training jetween the Massive Black and the ConceptArt.org community 
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As soon Os the WISI starts 
( unleash a barrage of pixels 


ep 


COREL = 


painter | 2! 


Andrew Jones, along with co-worker 
Jason Manley, created the popular 
online art community ConceptArt. 
org that has become a source of help 
and inspiration for many 


study the subject 


} 


“No digital program or tool 
can su Moe the time and. 
dedication it takes to observe and. 


*DieSF,” an example of Andrew Jones earlier 
work, having worked for many years as a 
concept artist for the games industry including 
tie best selling Metroid Prime series 


Anexample of Andrew 
Jones’ detailed airbrush 
work, an attistic area he still 
likes to explore regularly 
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download. Can you please tell us a bit 
about these? 

Yes. The digital downloads are offered 
from ConceptArt.org. We have a library 
of informative videos online ready to 
download, and each video averages 
around an hour in length. The videos 

I create range from professional 
demonstrations on creating characters 
to focusing on how I create live paintings 
and portraits. | am producing a fine 

art series that I’m very excited about. 
They will break the mould of current 
DVD models, and are much more 
experimental by nature. They also give 
me the opportunity to collaborate with 
the musicians I perform with by adding 
their music to the soundtrack; in each of 
my videos I showcase a new underground 
digital artist to combine education with 
entertainment. We really liked the idea 
behind producing reasonably priced and 
ecologically friendly downloads. 


ee eee 


Finally, what advice would you give to 
Corel Painter users out there hoping to 
improve their skills? 

Well, by spending twice the time 
practicing in Painter than you spend 
thinking about practicing then you'll be 
off to a great start. No digital program 

or tool can supplement the time and 
dedication it takes to observe and study 
the subject you wish to create. Without 
discipline and practice your work 

will almost always fall short of your 
expectations. Painter is a great program 
to just get lost in. I always learned the 
most by opening it up, creating a blank 
canvas and just letting loose. Start by 
making something for yourself, base it 
around what you want to see. So basically 
just go for it, dive in, be fearless, reckless 
and take chances. The biggest obstacle to 
overcome will always be yourself. You are 
the dreamer - dream big, bring it hard. 
And don’t quit! x 
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Embellishing work 


he best of both worlds by combining digital art with traditional media to 
create textured paintings. Anne Carter-Hargrove shows how it’s done 


Get t 
WO 


he embellishment of digital art using traditional 

art materials is anew and exciting development 

in the digital art world, and for good reason. It 

allows the digital artist to have the best of both 
worlds - to combine the flexibility of digital art with the 
texture and dimension of a traditionally painted piece, 
producing a unique piece of art. 

The term ‘embellishment’ means, “to enhance or make 
beautiful with ornamentation”. We'll be using the term to 
describe the process of adding acrylic paints and gels to 
a digital print. Through embellishment you can add the 
texture of actual brushstrokes, impasto effects, a subtle 
glaze, or an iridescent glow to your print, in a range of 
colours that aren't available in the ink of an Inkjet printer. 

After you've embellished your digital print, it is no 
longer art that can be reproduced with the touch of the 
print button. When you've used paints, gels, or other art 
materials to enhance the highlights, add colours to the 
shadows, glaze a background, or add the textures of actual 
brushstrokes, it becomes a unique, original piece of art. 
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Embellishment also adds a whole new dimension of 
enjoyment to the process of creating digital art. One of the 
ironies of the digital art world is that it is quite possible 
to be an accomplished digital artist without ever having 
had the enjoyment of holding an art brush or getting paint 
under your fingernails. Embellishment gets you away from 
the computer monitor and in front of an easel. 

If you've found the process as enjoyable as we have 
then you may want to check out a DVD tutorial on the 
subject. The video, FINISHINGS - A Basic Guide to Digital 
Print Embellishment, can be purchased from www. 
cadmiumdreams.com. 

In this feature we'll take you step by step through two 
embellishment projects. The first project will walk you 
through the most common type of embellishment - using 
acrylic gels and paints to enhance a print on inkjet canvas. 
For the second tutorial we'll step away from the inkjet 
canvas, and embellish our digital print on some of the 
beautiful art papers available for traditional artists. So, 
grab your artist’s smock and let’s get started! 
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Ny or thi torial we'll start with a digital print of 
two Schnauzer brothers, and give it some ‘pizzazz’ 
with embellish nt. We'll use Golden (er (gloss) to 
= _ add textured brushstrokes. For soft brushstrokes, — 
use sie Soft Gel, and for more impasto-like strokes we'll 
use the Heavy Body Gel. Then we'll use Golden acrylic 


paint in Titanium White to accent the highlights, and other 


acrylic paint colours to enrich the shadows. Using paint 
_to add colour is optional - many artists just use gels to 


depth 


Inkjet cal vas embellishe wie glos gel medium and acrylic paint 


good to great! 


provide texture. To seal the print, we'll spray on Golden. 


i Archival Varnish, both before and after the embellishment. 
e noe, a daveat of embellishment: when you're doing 
this on your own make sure you test first! Since every. 


combination of paper/canvas/ink/art materials are 


different, make sure you test your’ work on sample piece 
before embellishing jour fi 


So let’s taka the pant of these | tt 


@) Start witha print We'll begin by 

rinting our digital painting on Inkjet 
anvas — readily available from suppliers such as 
sww.inkjetart.com. Matte Inkjet canvas will hold 
ur gel and paint better than gloss canvas. If you 
on't do your own printing, ask your printer fora 
ample to practise embellishing. 


0) Seal and protect Before 
embellishing, it’s important to put a 
vaterprogf barrier between the inkjet ink and 
he acrylics;Using Golden Archival Spray Varnish, 
tart in the upper-left corner of the painting and 
pray a light coat of varnish from 12-inches away, 
verlapping your strokes. Let the varnish dry, and 
epeat. Use a mask to protect your lungs! 


@) 6 Pop the 
‘highlights 
0 paint *he highlights, 


nix up alittle acrylic paint 
o match the colour of 

he highlights. Titanium 
Nhite is a good opaque 
vhite paint to use in the 
nixing. Add a little gel until 
he paint is the desired 
onsistency, then use a 
small brush to paint on 

the print. The paint will 

dry quickly, so if the colour 
isn’t quite right, you can 
try again. 


mn White 


i Taniul 


azine 


Soft Gel and asoft brush aa 


for the background 


Pop the 
highlights 
with a tiny 
brush and 
acrylic 
paints 


Ns 


O On with the gels To work onthe 

smooth areas of the painting (the 
background and eyes), dip a soft b to a jar of 
Golden’s Soft Gel. Paint on the print, following the 
brushstrokes of the original painting and matching 
the size of your brush to the size of the digital 
strokes. The gel will dry quickly — don’t overwork it 
with your brush. 


Heavy Gel and a stiff 
brush for-textured fur 


O Makea 
plan Decide 


which areas you want to 
emphasise with heavier 
strokes that will draw your 
eye, and which areas you 
want to have receding 
with softer strokes. Map 
out the highlights on your 
piece; decide if you want to 
blend a bit of colour with 
your highlights to match 
the light in your painting. 
See if you want to enhance 
any of the shadows witha 
cooler colour. 


Paint 
colour into 
shadows 


are eS as Ee igs 


@) Add some texture To add more texture to the puppies’ fur, 

use Golden Heavy Body Gel (gloss) and astiffer brush. Paint with 
the brush at a shallow angle to the print to get an impasto effect. Youcan 
experiment with different brush size and stiffness to see how it effects the 
texture of the gel medium. 


9] Final sealing To finish, make sure the gel and paint are completely 
dry, then use Golden Archival Spray Varnish just as you did in the 

second step. Use the gloss version of the varnish for the first two coats, then, 

if you want to tone down the gloss a bit, end with a final coat of the varnish in 

satin. And you're done! 
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Textured paper 


Use handmade decorative paper embellished with gel medium 


i Sh or this tutorial we'll venture outside of 
the confines of inkjet paper, and print 
our little girl with the apple ontoa 
handmade decorative paper. In order 
to 6 da this, we'll be using a new product called 
Golden Digital Grounds. This product allows 
you to print on just about anything that 
will go through your printer: Japanese rice 
paper, watercolour paper, handmade paper, 
etc. This is another place your creativity 
can come in! We'll use a soft brush to 

paint the Digital Grounds on the portion 

of our paper that will be covered by the 
print, and then run the paper through 

our inkjet printer. We'll use some Heavy 
Body Gel to add texture to some parts 

of our painting, and then finish off with 

a coat of Golden Gel Topcoat to seal 

and protect the print. 
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@) Format your paper We'll need to 


mark the area of the paper that the print 
vill cover so we know where to apply the Digita 
srounds. Since the grounds are an opaque white, 
ve don’t want them to show on our paper. Using 
2 test print in the sane size as your art paper, draw 
Juide lines lightly in pencil to mark the area where 
ou ll apply the Digital Grounds. 


@) Print your 
image Now 

t's time to print your 

ainting onto the paper. If 

ll goes as it should, your 

mage will print crisply 

ind squarely on top of 

he Digital Grounds, 

ving you a painting on 

1andmade decorative 

yaper. Once you've 

nastered this process, 

u'll be free to explore 

he wonderful world of art 

Japers, coordinating them 

‘reatively to enhance 

four paintings. 


O your plan, dip a stiff brush i 


Golden Heavy Body Gel (gloss), and pa 
areas where you want heavy texture. Paint ay 
the brush at a shallow angle to the print to get 
heavier impasto effect. Fen ernber hago 
will cause an area to pop forward, so you may not 
want too much texture in the background. 


Coat with Digital Grounds Using 
asoft brush, paint the Digital Grounds 
(white matte) onto your paper inside your 
guidelines. The grounds start out clear, but dry 
ae so stay (eee ee our Meee 


urs after th 


direction. vig the prin try 0 overni TORtanG 
coat, and remember to weight th 


ms 


Body Gel has dried, we can 
with one stone by using Golden 
UVLS. With a soft bru i 


add soft texture 
Gel, an id prot vide 
entire painting. 


8) Makea plan Takea good look at your print and decide how you 

want to use the brushstrokes to enhance it. Thick brushstrokes with 
lots of dope and ridges of Heavy Gel will create energy, texture, and shadows 
—even if you don’t add colour, which is great for clothing and hair. We'll use 
thes Ge! Topcoat for the eyes and background. 


Soft Gel anda 
soft brush for 
background 
and skin 


eavy Gel and 
astiff brush 
for texture 


@) Dry and admire To: 


your ae down as if c ifferent art papers 
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Embellishing tools 


Acrylic paints and gels are the workhorses of embellishment. Gels are simply acrylic 
paint without the pigment — since they're the same material, you can combine acrylic 
gels and paints in various combinations to create finishes from a thick impasto to a thin 
glaze, or use the gel by itself to create texture without adding colour. The versatility 

of acrylics lets you simulate oil paint, watercolour, or other effects. They dry quickly, 
making paint-overs almost as easy as Ctrl/Cmd+Zz. 

Once you've learned the basic skills of embellishment, a whole new world will open 
for you. Digital artists are working with pastels, pencils, markers, embossing powders, 
gold leaf, and many other art materials. 

The materials you'll need can be easily found at your local art store, or at various 
online art stores such as Golden Paints (www.goldenpaints.com), Cheap Joe's Art Stuff 
(www.cheapjoes.com), or Blick Art Materials (www.dickblick.com). 
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GEL MEDIUMS 
Gel Topcoat w/ UVLS (Gloss) 


Gel para recubrimiento (Brillante) 
GOLDEN #3746-5 


CAUTION! May cause aller gic skin reaction. Read side pare! 
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g Ge Mediums ee 
Gels come in a variety of luminosities. Gloss dries clear and intensifies the colours, while m 
lowers intensity. Choose Heavy Body Gel for an impasto effect, or Soft Gel for a softer bru: 
stroke. Gels can also be used to change the thickness and sheen of your acrylic paints. 


@ Brusher 


You'll want a variety of 
inexpensive synthetic brushes. 
The brush size should match 
the size of the area you're 
painting. The stiffer the brush, 
the heavier the texture of your 
gel or paint will be. Use a stiff 
brush for impasto and a soft 
brush for glaze. 


3 Abre/fliz paint 

Acrylic paint is available in Heavy Body (tube) or fluid (bot 
form, and can be mixed with gels in any combination 

you like. Acrylic paints come in two grades — student and 
professional. Choose professional paints for the best grad 
of pigment. 


Fixative 


Using fixatives to 


and fading are an 
important part of 


Varnish is a spray 


can be used before 


you embellish to 


option is the new 


your painting. 


minimise bleeding 


embellishment process. 
Golden Archival 


prevent the ink from 
bleeding, and after you 
embellish to protect 
your painting. Another 


Golden Gel Topcoat 
with UVLS, which isa 
combination of gel and 
topcoat, and greatly 
increases the longevity 
and lightfastness of 


| Reduce bleeds and fades 
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Digital Ground 
White ese 


Digital Ground 
Clear (Gloss) 
Fondo digital claro (Bnilante) 
SOLDEN Digital Grounds are formulated 10 
thence the print quality of traditional and 
fontradibonal surfaces processed 
fhrough an ink-jet prmier. 

GOLDEN #3564-5 


a, 


Prepare Surfaces for 
InkJet Printing 


that 


This product can be painted onto almost any 
surface that will go through your printer, and | MageinUSA 

~ allows you to print on traditional art papers. pray: 
The matte version of the grounds is the most 
fool proof to start with, and can be use with 


~ either dye or pigment based Inkjet printers. 
ye Or pig es pr — 
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perfection sometimes 
needs a little help 
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Corel’ - Paint ShopPro 


Paint Shop Pro __..., PHOTOX2 
PHOTO X2 


Create images you'll be proud to share. 


With NEW HDR Photo Merge you can do the seemingly impossible when shooting high-contrast scenes such as sunsets or 

interior shots with bright windows. ‘ 
amazon.co.uk 

Merge photos of the same scene taken at different exposures or with different brightness/contrast settings and use the power 


2X OLOHd 


of Corel® Paint Shop Pro® Photo X2 to combine all the shots to create a final image that features the full range of detail! 


To learn more, or to put a FREE 30 day trial to the test, visit www.corel.co.uk/lan 


SAVE £20! 
Buy the full version before 31st August 2008 for just £59! MMSGS Cco.uk 
What Digital Plus Plus Sa ’ Trademark(s) or registered trademark(s) of Corel Corporation and/or its subsidiaries in Canada, the US 

Editor’ Hotlist 4 \ and/or other countries. Windows Vista and the Windows logo are trademarks or registered of Microsoft 

Choice 3 es ‘RECOMMENDED! Corporation in the United States and/or other countries. All other product names and any trademarks 


registered trademarks mentioned are used for identification purposes only and remain the exclusive 
property of their respective owner(s). Copyright © 2008 Corel Corporation. All rights reserved. 
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BRUSH CATEGORY 
Gouache 


Acrylics or watercoloure The Gouache variants 
in Painter X are a bit of both, as this issue’s 
Brush Primer shows... 


’ irtually everyone knows what 
watercolour is, the very word itself 
summoning up visions of subtle, 

: translucent washes of colour merging 
together over a pristine sheet of paper. Gouache 
however is much less well known, but shares 
many characteristics with its more translucent 
sibling. Think of gouache as a cross between 
watercolour and acrylic. Painter X features a 
. collection of Gouache brushes, and they 
are incredibly true to their real-world 

equivalents. The difference between 
gouache and pure watercolour is that 
‘. gouache is much thicker and opaque. 
«Although the paint is thinned with water, 

even at high dilutions the paint has a 

semi-opaque milky appearance. 
Painter’s Gouache variants include 
brushes which apply lots of thick paint that 
“is completely opaque, and also wet brushes 
* that apply fluid semi-opaque colour. You also 
have a choice of broad flat brushes, or very fine 
detail variants. 

The medium itself, and indeed the Painter 
variants of the same name, is ideally suited to 
quite illustrative work, where you can use it to 
produce broad graphic images, or continue to 
work these painting up to a level of detail - which 
is rarely achievable in any other medium. 
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Bleed setting 


Dissolve dry paint 


By setting the Bleed value 
»[g4%, - : of. Le é ’ higher than the Resaturation, 
Resat: | 04% | Bleed: | 66% || Feature:| 49 your Gouache brushes will 
i 2 EL a pick up colour already applied 
; k to the canvas and smear with 
it. This is exactly what diluted 
a gouache does in real-world 
: painting, because as a water 
soluble medium the wet paint 
will dissolve the dry paint 
that has already been applied 
to the paper. 


26% | Feature: [es -| 
— EE a 


THICK GOUACHE STROKES 


The Thick Gouache Flat variants 
were ideal for the background here 
in the image as they paint with 
pronounced impasto effects and 
respond very well to the direction of 
your strokes 


KNIFE SHARP DETAIL 


Towards the end of a 
painting you'll want 
to add some defining 
details. The Detail Opaque 
variants are great for this. 
Use it at a very small size | 
to add definition to areas 

of detail 


SMOOTH COVERAGE 
For the majority of the underpainting, 
and to establish overall colours, 

try using the Wet Gouache Round 
variants. These flow nicely and help 
to smoothly cover quite large areas 
in just one stroke. Increase the Bleed 
setting to help with blending 


IMPASTO HIGHLIGHTS 


Highlights always benefit from a bit of impasto, 
so for these go for the Thick Gouache Round 
variants. Use them at a low Feature setting for 
smooth impasto touches, and crank up the 
Feature for more course, painterly daubs 


Feature settings 
Smooth and distinct brush strokes 


The Feature slider plays a vital role in how the 
marks made by the Gouache brushes appear on 
the painting surface. Set Feature to a low value 
and you'll make brush strokes which are very 
smooth and fluid. Use a high Feature setting and 
your strokes will feature distinct marks within tt 
stroke, made by the individual bristles within the 
brush itself. With Feature set high you'll also be 
able to reproduce a scumbling effect, often used 
with gouache, where you can scrub the brush 
roughly over the surface of the painting to create 
lots of texture. 
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| 4 Gouache 
| Flat Opaque Gouache 10 Opaque Ca mete pan 


| * Broad Cover Brush 40 


| ° Detail ‘Opaque 10 


° Detail ‘Opaque 5 


| e Fine Bristle 10 


- = 
| 


® Fine Bristle 20 


| Ladi Fine Bristle 30 


| 
| 
iF 


. Fine Round Gauache 30 


EE Flat ‘Opaque Couache 20 


4 Flat Opaque Gouache 30 


* “Opaque Smooth Brush 10 


* Opaque Smooth Brush 20 


| « Opaque Smooth Brush 30 


ao Thick Gauache Flat lo 


Le Thick Gouache Flat 20 


r “Thick Gouache Flat 30 


Oo Thick Gouache Round 10 


| 
le 
| 
| 


E * “Thick Gouache Round 30 


| * ‘Wet Gouache Round 10 


[ . ‘Wet Gouache Round 200 . 


| . Wet Gouache Round 30 > 
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Perfect papers 
Experiment with paper 


ra IS TVS The Gouache variants are quite 

| sensitive to the kind of paper surface 
you choose to paint on. Traditionally, 
gouache can either be used on rough 
watercolour paper for graphic, 
textural effects, or ona smooth 
cartridge for very fine illustrations. 
With this in mind, choose your paper 
carefully from the Papers palette 
before you start painting. You'll find 
plenty of suitable papers there, and 
it’s worth experimenting a little. 


BEE coarse Cotton Canvas |] 


nch Watercolor Paper 


Gouache brushes : 


A selection of Painter’s Gouache brushes... i 


Broad Cover Brush 


Wy. 


Detail Opaque 


Fine Bristle 


Fine Round Gouache 


Flat Opaque Gouache 


Whe “le 


Opaque Smooth Brush 


adeno | AVWILId 


Thick Gouache Flat 


Thick Gouache Round 


Wet Gouache Round 
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Splodgy highlights 


Use Gouache in a traditional way 


With traditional watercolour, you get a 
couple of options for showing highlights. 
You can leave areas blank so the paper 
shows through, but this can be fiddly. You 
can also wet an area and ‘lift’ the paint 

out with a brush or something like a paper 
towel. But this is difficult to control and can 
look dull. Which is why watercolour painters 
have long used gouache paints to add the 
highlight areas. Because it is opaque, you 
can apply over existing paint, but it doesn’t 
overpower in the way thick oils would. A 


Se a aa 
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Create family portraits 


\ combination of drawing, painting and some gentle cloning creates this portrait of 
ameslynn and Peanut Butter. Read on, then apply the techniques to your own images 


: He sk anybody what makes a good family portrait 
utorial info and they'll probably tell you that capturing a 
good likeness is the most important thing. People 


Artist SS 

Denise Laurent “commission family portraits to represent who 
- they are. So a good likeness is surely what we want? Well, 

cee not quite. A good portrait should be a lot more than an 

3 hours 

Skill level 

Intermediate 


accurate representation. We want to capture the character 
and personality of those involved in the painting, and to geta 
strong sense of them present in the picture. 

When planning a portrait you should think about what 
makes that person tick. Are they lively and outgoing, or quiet 
and studious? It’s important to put all the energy and focus 
of the painting into expressing your sitter’s character. If your 
subject loves to read, paint them curled up witha book, or if 
they love the beach, paint them jumping the waves. Digital 
cameras are great for taking lots of reference photos ready for 
your informal portrait. 


Brush, clone and adjust 


Three rules for beautiful art 


Adjusting the composition 

Don't be afraid to change thi 
better composition. Adjusti 
makes for a stronger pain 


Loose brushwork 

Keeping the brushwork very simple for most of the 
painting creates a more casual, painterly look. Allow some 
of the sketch to show. 
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ound to make a 
nut Butter's pose 
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In our painting of Jameslynn seen here, Mum wanted a 
painting that shows her daughter’s wide eyed, beaming smile 
~ reflecting her lively personality and her love for animals. 
She didn’t want anything formal. We decided ona simple 
composition that would focus on her smile and include a 
favourite furry friend. The photo of Jameslynn has a nice pose, 
but Peanut Butter (the cat) is a little off balance and looks like 
he’s sliding out of her arms. We'll adjust his position when we 
work on the sketch, as it will give the painting a better balance. 

To create a light and casual portrait we'll use a very loose 
style of painting, keeping the brushwork very simple for 
most of the painting and allowing some of the sketch to 
remain. More detailed brushwork will define the focal point 
-Jameslynn’s face and the cat - and some light, gentle cloning 
will add some of the structure around her eyes, nose and 
mouth. Once that’s done we'll repaint those areas, blending 
them back into the rest of the painting. 


Cloning the photo 

Cloning is a very useful tool in portraiture, but one that needs to 
be handled carefully. Use a semi-transparent Clone over the top 
of the existing under painting, then blend carefully. 


ep 
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Create family portraits 


Set up your document 
Working on the background 


Save 
frequently! 


Save frequently using 
Painter’s wonderful 
interactive save. This 
really helps if disaster 
strikes and you need 
to go back in time 

to rescue your work 

- especially if you paint 
in a more traditional 
way, with everything 
created on the canvas 
layer. It also makes 

a great visual record 
of how the piece was 
created, and has the 
added advantage of 
jumping back in to the 
painting process at 
any point to take the 
painting off into an 
entirely new direction, 
simply by opening one 
of your saves. 


ee 
The Smeary 
Wet Sponge 


The Smeary Wet 
Sponge is in the 
Sponges category. This 
wonderful brush is a 
little marvel. You can 
use it to paint colour 
on to the canvas, or as 
a transparent blender. 
To make a blender to 
muck up a background 
set the Opacity to 0, 
the Pull to 100 and the 
Jitter to 2. Now mess 
up that background! If 
you want to add more 
colour just turn up the 
Opacity, or turn down 
the Pull and the Jitter. 
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Current Size: 63MB 
Width 

Height: 4 
Resoktion’ 


ud Equalize 


Black and White Points 


| New Size: 63MB 
i 


Width: 


the 
7 || Six 
Adjust the tonal values Go to 
Effects>Tonal Control>Equalize and 
adjust the sliders to give the image a bit more 
contrast. We also lightened the darks by moving 


the Black slider to the left a little. This will give a bit 
more detail in the shadows. 


Size and resolution Open up your 

source photo. Start by adjusting the size 
and resolution of the file. We adjusted the size of 
our source file to fit the size of the final image we 
wanted to print. 


Te] Edit Canvas Layers Select Shapes Effects Movie Window Help 


New... Ctrlen 
Open... Ctrl-O 
Place. 

Close Ctrl WwW 


Quick Clone 
Clone 


Clone Source r 
Save As... CtrteShifteS 


Get Info... 


Acquire > 


Quick 
clone 

| Now the photo is 
ready for painting. 
| We made a clone 

| (File>Quick Clone) 
and turned Tracing 
: Paper off. We are 
going to makea 
background for this 
; painting first. 


Export » 
TWAIN Acquire... 
Select TWAIN Source... 


Ctrls ShifteP 
CtrleP 


Page Setup... 
Print... 
Jameslynn.tif 
Jamestynn_004.tif 
Jamestynn_003.tif 
equolizestif 
Jameslynn_002.tif 


Let rip with brushes Usinga range of pink, orange and lilac 

colours (or whichever colours you choose), we painted an abstract 
background with different brushes. This is a great way to explore Painter's 
brushes. We used chalks, pastels, oil pastels and sponges. 


© | 
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| Color Scheme 
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| Photo Enhance 


Colour We increased the Saturation a 

little to warm the skin tones. This is bes’ 
done via the Hue/Saturation command, found in 
the Tonal Controls option. With some photos yor 
might want to adjust the hue to correct any colo' 
problems too. 


Create a background We want a background of pinks and 

lilacs, as these are Jameslynn’s favourite colours. After picking a bas 
colour (pink) we filled the clone. Colours are an easy way of making a portrai 
fit the person's personality. 


Blend the colours together with the colours applied, mess 

up the background, blending and softening colours together. The 
Smeary Wet Sponge is a wonderful alternative. Use it to paint, then turn the 
Opacity to ‘0’ to use it as a lovely soft blender. 


Paint over the background 


Let the portrait come forth 


Se eS 2 Reeser ee 
Drawing Jameslynn Turn tracing 
paper back on (Ctrl+T), and start 

atching your subject. We used the Thick and 

in pencil — it's responsive to the Wacom pen 

d great for sketching. Keep the drawing loose. 


Block in the darks and lights start 

by painting in the dark and light points of 
e painting. We used Oil brushes here, especially 
e Smeary Round, to rough out the dark areas. 


Glaze Glazing brushes allow you to build 

up colour gradually, laying down multiple 
‘ush strokes in several layers. This gives you more 
yntrol of the colour and texture than trying to lay 
own a solid colour block in one stroke. 


d 


Drawing Peanut Butter Peanut ; 

Butter easn’t quite right, so we adjusted Adjusting the paws One back paw of specular highlights 
his face slightly to make him look at us instead of is dropping out of the bottom of the on Jameslynn's teeth, 
looking down. You might find that as you start to painting, which makes it feel as if he’s sliding 
paint your image, there will be aspects suchas this outof her arms. So we drew both paws facing 
that need changing. forwards, which will anchor him in the frame. 


The under 
painting 
Follow the contours of 
your subject's face and 
arms, and gradually paint 
in the skin. We used 
Oils, Fine Feathering 
Oils, Glazing Round and 
the Variable Chalk to 
gradually to build up her 
skin tones. 


Blending Where you need to keep the skin smooth use a very Soft edges Keep the legs, arms and 

gentle blender to feather one colour into another. Blenders can be clothes very soft, and the brush strokes 
hard to control, so turn the opacity on your blender right down and use many simple. You don’t want realistic detail here. Leave 
more strokes to achieve a subtle effect. the sketch showing in places and keep it loose. 


hay 
ZGa\> 
i 
Be careful 

when 
% cloning! 
i" Noe WE if you include too 
V4 \ 4 much cloned material 
tae cea your painting can look 

Sui quite unbalanced. 

You can end up with 
too much detail, or 
overly complex tonal 
values in the cloned 
area. Photographs 
have a lot of detail 
that us painters 
just don’t need. For 
example, look at the 
teeth in the photo 
we’re using in this 
tutorial. There are lots 


and if we keep these 
in the cloned teeth 
they’ll look wrong in 
relation to the rest of 
the painting. So make 
sure you paint over all 
the teeth, and make 
them much softer and 
less defined. 
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Create family portraits 


Layering the detail 


Rushing is not an option! 


Lee 
Makeaskin 
blender 


if you do a lot of 
portraiture you might 
want to make your 
own skin blender. 
Start with the Fine 
Feathering Oils brush 
and open the Brush 
Creator: Ctrl/Cmd+B. 
In the Stroke Designer 
under the General 
tab, change the Dab 
subcategory from 
Grainy Hard Cover 
to Soft Cover. Now 
choose Well and set 
Resaturation to 0. Save 
the new brush, choose 
Menu>Variant>Save 

- Variant, and giveita 
name. We called it Soft 
Blending Oils. Close 
the Brush Creator. 


re . 
Make a hair 
brush 


The Oils Opaque 
Bristle Spray is great 
for painting hair, 

but it does need an 
adjustment to make it 
respond to the pen, so 
that each stroke tapers 
toa finer end. Open 
the Brush Creator, and 
in the Stroke Designer 
under General set the 
Opacity Expression to 
Pressure. This works 
for the Smeary Bristle 
Spray as well. Now 
under Color Variability 
turn up the Hue, 
Saturation and Value 
sliders to around 10% 
each. This will give 
you some variability 
in the hair as you 
paint. Now save the 
new brush, choose 
Menu>Variant>Save 
Variant and give it a 
name. We called it 
Hair Spray. Close the 
Brush Creator. 
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you use to give a more natural look. 


Blend in the clone Use a combination 

of glazed layers of paint and soft blending 
to merge the cloned areas of the face into the 
painted areas. 


Paint the hair The Oils Opaque Bristle Spray is great for hair. Set 
its Opacity Expression to Pressure. In our painting, we used purple- 
browns for darker areas, and warm golds for the highlights. Vary the colours 


Clone the details Use the Soft Cloner at 10% to very lightly clon 
in eyes, nose and teeth. Keep it light or it won't look natural. It's fine 


the painting to show through the cloning. 


The mouth When it comes to teeth, 

the trick is to be careful. Keep them soft, 
as hard edges will look too strong. Paint out any 
bright highlights you might have cloned from the 
photo. Glaze highlights on the lower lip and make 
the top lips softer in colour and tone. 


Peanut 
Butter We 
used green-greys in the 
cat's fur as well as dark 
browns, purples and 
a hint of blue. His eyes 
| are green inthe middle 
| and yellow around the 
| edges. We kept his fur 
loose and fluffy. It’s fine 
if the background shows 
= though alittle. 


Define shadows and highlights 

We added soft lilac shadows to the 
throat and jaw line with a very light glazing brus! 
We also applied creamy highlights to her cheeks 
nose, chin and throat. A warm pink blush at the 
edge of her left cheek defined the curve. Don’t 
be afriad of introducing colours like purple into 
the shadows. 


Refine the eyes Eyes are important 

in any portrait. Add tiny details of colour 
Use a Fine Detail brush to define the eyebrows 
and pull out the eyelashes. Add a soft pink glaze 
her eye lids, and a soft warm greenish gold to the 
corners of the lids. Add a grey blue shadow over 
the eyes. 


Final assessment 
Don’t be afraid of tweaks 


feLiowny 


Making changes We didn'tlike the Adjusting the background Now 


Too tight? When working from photos it’s easy to find yourself we need to paint the background into 


suesod Ajiwes ayeasy 


way the ribbon on Jameslynn’s shoulder : ; : ' 
lunges into Peanut Butter’s ear, so we repainted cropping an image too close to the subject. We thought we needed —- the newareas of canvas we added. We'll take the 
tina more comfortable position for them both. abit more background around Jameslynn, so we added some space around opportunity to darken the whole background to 
Ne used a palette knife for the ribbons. the image using Canvas>Canvas Size. bring Jameslynn forward in the painting. 


Family art ° a 


Painting your loved onesisa 
rewarding and inspiring project. 
You get to incorporate a raft of 
different skills, such as painting 


skin, eyes and hair, plus you get to | BACKGROUND | 

think about incorporating extra | The background is | 

elements (such as cats!). Here’s a . simple and soft to ! 

summary of our method... | bring the focus of i 
the painting forward || 
a - ontoJameslynnand 
Peanut butter | 
| CLONING WITH CARE | | 
| Cloning is used very lightly to 7 ~ 
create subtle form and shape, 
' butno detail | 
| 
iL | ; | 

{ 
WARM SHADOWS | 
Careful shading in warm | 

pinks, lilacs and green/gold’s | 

add form and depth to the 
| face, giving ita warm glow 
i 


| 

| 

} 

i 

KEEP IT LOOSE | 
Inthe important areas of the | 
painting keep the brushwork | : i 
loose, and even let the sketch el ome” La , wpe te ge 
and the background show i ‘ f COMPOSITION | 
Trouanne pene Make changes to the pose to create | 
a stronger composition which can i 

tell a better story | 

| 

| 

/ 
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SAVE UP TO 40% 


Subscribe to the Official Corel Painter Magazine today and 
pay only £3.60 an issue if you subscribe by Direct Debit! 


Each issue, the Official 
Corel Painter Magazine 
delivers inspirational 
tutorials for creating 
stunning digital art 


Exclusive 

subscriber 

benefits 

> Subscribe today and save 
up to 40% 

» Never miss an issue 


> Each issue is delivered 
directly to your door 


> Free UK delivery 


° Money-back guarantee on 
any unmailed issues 


a 
About the magazine 


a The Official 
Py ta Se Corel Painter 
\ J i ff Magazineisthe 
Ctl TT 4) towers place to come 
in & 5) soil for artistic 
al inspiration and 


advice. Each 


=> U K: (by Direct Debit) £21.60 every SIX issues at awide range ee ee 
a 3 6 and how to create them. The 

> UK: (by cheque or credit card) £62.40 every 13 issues ee 
artist and Corel Painter user! 


uirope: £70 every 13 Issues Jo Cole, Editor in Chief 
> Rest of the world: £80 every 13 issues Ae cio 


= 


WWw.imaginesubs.co.uk 
0844 848 8410 +44(0)1795 414 61 


Fasthosts 


= Fasthosts 


ein Over 2 times more UK 


Db hosted websites than 
its nearest competitor 


UK2.Net 


“Rackspace 
Heart Internet 


Still the No.1 for 
UK hosted websites 


~ No wonder more people host their websites with Fasthosts 


+ UK based call and data centres 
* Telephone and email support i 
+ Experts on hand whenever you need them 


OySurror 
y DED NN) 
¢ ALUHOSTING PACKAGES 


Source: Netcraft May 2008 
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Feature focus | Surface Controls 


Surface 
Controls 


Enhance a completed photo or painting 


using Surface Controls. We show you how... 


o fter you finish your painting 
or snap a great picture, there 
are often times when you will 
step back and think, “this needs 
something more’, but perhaps you aren't 
sure what. This is a good time to look in the 
Surface Control options and play around with 
different textures, effects and lighting. This 
will jazz up and add a little extra something 
to your image to make it stand out, and give 
you that feeling of completion. 

You will learn some crazy warping effects 
that can be quite useful in ways you may have 
never thought of. Some of these effects you 
may have even avoided because they were 
too radical, but you will learn by using the 

sliders and layers that just a soft touch may 
be all you need to save that dull image, 
and make it worthy of framing! 
Did you know that you can choose 
different paper textures to vary the 
surface of your image, suchas a 
beautiful Italian Watercolor paper? 
We all know lighting is essential to 
a great photo or painting, and now 
with all the many options of Surface 
Control you can add a small center 
focus light or apply an overall dramatic 
light that would rival any studio witha 
_ click of the mouse or stylus! 
Ifyou have never ventured into the Surface 
Control area of Painter then you will be 
pleasantly surprised to see the many options 
that are available! 


) Surface Texture 
Enhance your image 


LA DPI SUPA Ce TEA sia ice acaeiieta a cca 


Using: Paper ie 


Appearance of Depth: 


Preview 


best effect to use. 
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Using texture is a great way to enhance 
your image by adding a different 
surface Tooth to the image. If your 


pe image is a painting you can choose a 

baal 2D Brush Strokes {724 canvas texture, so even if you print on 
Image Luminance i i 
photo paper your image will appear as 


though it’s on a canvas. You have the 
Amour Fr ————=y 99x Choice of different paper textures: 3D 
Picture rs esx = Strokes, Image Luminance or Original 
Shine EES sx =~ Luminance. Allow your image to help 
Reflection [——_———————3 12% ~~ guide you through what might be the 


APPLYING THE WOODCUT EFFECT 


Open the woodcut dialog box and you will 
see many sliders that will help to determine 
what your final image will look like 


USING THE SLIDERS 

Play with each slider, and as you do you will 
see a preview on such effects as the boldness 
of the lines, the heaviness of the woodcut 
look, and even a choice on using the existing 
colour or choosing another palette 


Apply lighting 
Tweak to perfection 


.2 Ifyou area photographer or an artist you 
already know that light is of the utmost 
importance in creating professional images 

- ho matter the subject. If your camera did not 
capture the perfect light for your composition 
or subject then this effect is your saving grace 
For a portrait you may want more drama by 
having the subject’s face in a circle of light, or 
perhaps you have a sunset that needs more 
focus to bring out the horizon. There are many 
options to choose from and you can tweak 
them all to perfection! 
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~Woodcut 


~ Back to school! 


Bees 
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LAYER OPACITY 

After you have made all your choices with 
the slider options you can decrease the 
opacity of your top layer to make the effects 
more subtle if you feel they are too strong 


MAKE A NEW LAYER 
It is always best to 

make a new layer when 
working with Surface 
Controls because it gives 
you the ability to vary 
the effect 


LAYER MODES 

For this image the default layer mode 
was chosen, but you can vary the layer 
modes for even more dramatic effects 
using choices such as screen, multiply 
or others 


| 


Many of you may have probably tried 
woodcutting in your school art class. To 
refresh your memory, it’s when you draw an 
image onto a block and cut away the negative 
space to reveal your drawing. This is then used 
as a stencil to dip in paint and apply to paper. 
Painter’s Woodcut effect will be very similar 
to the traditional woodcut stencil art, giving a 
very blocked out look with definite lines and 
blocks of colour. As usual, you will need to 
experiment with the sliders and layers to get 
anice effect. 
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Fun with the Quick Warp 
Make your image magic with Quick Warp 


The Quick Warp tool is something you may have never used before, so i 
open up an image and have some fun with it. There are lots of options to i 
play with, and you never know which one might provide some magic for H 
an otherwise boring image! All you have to do is click one of the options to : 
see your image distort in five different shapes. 


O1 Exploring the 
Quick Warp 
tool Here you see the River 
Goose image as a Sphere 
— but notice that there are 
two sliders where you can 
change the power of the 
effect and the angle. 


9} ? Quick Warp sphere Here 
isa close up of our goose using } 
the Quick Warp Sphere selection. The i 


slider selections were at Power 2.1 and i 
Angle at 1.2. ; 


Quick Warp bump 
Here we see that the 
bump selection of Quick Warp has 
managed to fatten our goose quite 
~ abit! There are many ways you can 
= use this effect, such as increasing 
the size of the nose on your face 
or impressing the guys with ‘the 
biggest catch of the day’ on your 
next fishing trip. With these tools 
your imagination can go wacko! 
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Some Quick Warp ideas! 


These Quick Warp tools can really come in handy, and be much more than 
just a fun and crazy effect. For instance, the Sphere tool would be great 
for creating a crystal ball in a fantasy painting. How about using the Valley 
selection to tighten a waist line, and the Ripple effect would be great for 
adding water reflections or creating abstract paintings! 
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| Screen 
Make it pop! 


Applying the Screen effect can be very 
interesting to play with. Notice the three 
squares of colours in the dialog box. By 
clicking on the colours you can change them 
= toany colour you want, and thereby altering 
the colour scheme and look of your image. 
Notice that there are two ‘threshold’ sliders 
which can change the intensity and depth of 
your picture, so as with any of these effects 
it’s best to play around with them to achieve 
the desired effect, or happy accident, that 
will make your picture pop! 
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Feature focus | Surface Controls 


| Texture and light for impact 
| Add more depth, add more interest 


Texture and light Se a 


are two of the most 
important aspects 
of completing 
a painting or 
photograph. 
Textures add more 
depth, especially to 
a painted piece, and 
lighting is essential 
for an interesting 
image, whether you 
are adding a circle 
of light to bring 
interesting focus 
to a face or adding : 
a Vignette effect to m —_# paced 
enhance a sunrise. Baik z : Choosing paper texture Go to Window, Library Palettes and 
Adding a layer Open your image and choose Select All. Now hold O click on Paper. This will open the Paper dialog box where you can 
8) down the alt/option key, go to Select and choose Float. This will add click on the paper choices to use for your Surface Texture in the next step. Her 
another layer to your image. we chose the Italian Watercolor paper. 
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O 3 Applying ena ee 
the paper 
texture Now goto 
the Surface Controls 
menu, choose Surface 
Texture and click OK. 
This will apply the Italian 
Watercolor paper we 
just chose in the previous 
step. Use the slider on O4 Drop layers Now go to Layers> 
your top layer to control Drop All. Make a new layer using the 
the Opacity and Effect. technique explained in Step 1. This layer will assist 
Around 20% is what we us in creating the right amount of light effects that 
used here. we are about to apply. 
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Dye concentration 
Enrich colours 


Sliders are present in every one of your Surface 

= a ee ~=—-— Control effects, and it is very important to use 
“ j = * . them fully to your advantage. Don’t just accept 

Painter’s default settings as you will miss out on 
the opportunity to play with the sliders and find 
out how they can improve your image. Here you 
can see the Sketch Control sliders, and how each 
one can alter the look of your image by changing 
such characteristics as Sensitivity, Smoothing and 
Grain. Just using one of these can make or break 
your image, so it is best to get to know them well and 
learn what each of them can do for you. 


This is an excellent tool for 

= enriching the colours of your 
image. In this image we chose the 
Uniform Color option in the drop- 
down menu of Choices, located 
right above the sliders. You will 
notice that this adds depth and 
brilliance to your image, and 
would be an excellent tool to use 
for a photo that is too muted 
right out of the camera - which is 
not uncommon. 
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Fading 
effects 


Another way to 
decrease the effects 
that you apply to an 
image is to go to Edit> 
Fade after you have 
applied a Surface 
Control. This works 
well if you don’t want 
to, or really don’t have 
any need for making 
another layer. Keep 


. it in mind though 
Using the eraser Now choose the that this will fade the 


Eraser at 100% Opacity. Be sure you whole effect, not justa 
are working on the top layer, use a Soft brush and part of it. ‘ 
erase the light effect off the duck to reveal the 


Apply 

Lighting 
Use the slider to go 
o the left and right 
0 see all the lighting 
effects. Click on 
each one to sample 
it and see which will 
work best with your 
image. Notice here 
hat we chose the 
Cool Globe effect, 
which will enhance 
and complement the 
cool blue colour, while 
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adding a Vignette brighter light on the original layer. This will keep w 
effect around the the light effect intact, but bring more focus to the =C2\\~ ean eumiimmmee 
duck. Click OK to apply duck where we want it. Now drop this layer so re Baie a 
this choice. there is only one. Texture size 
You can vary the 
Burn and dodge Tooth and the size 
of the paper texture 


Bumps by altering the 
scale in the top slider. 
This is important and 
extremely useful for 
some images, as you 
may want a more 
pronounced look, 
such as with a course 
canvas, or a softer 
and more detailed 
look, depending on the 
Peeeeo of subject matter. 


{> channels Br 


Complete your image with these handy tools 


Burn tool Nowlet’s make another layer in case we need it to Dodge the bird Using the same Photo Brush selection choose 
X adjust this next step. Select the Burn tool, which is in your Photo the Dodge tool, which is the opposite of the Burn tool we just used. 
Brushes, and very lightly apply a soft shadow along the top and bottom of the Now very lightly, with a larger brush, brighten just the centre of the image to 
image. Everything we are doing is drawing the viewer's eye more and more bring out the bird even more. Drop any layers you may have open and call this 
towards the duck. one finished! 


Changing the light " Surface Texture light 
The flash light fe 9 Bring out detail 


In the Lighting box you will 
notice that no matter what 
light effect you choose, there 
will be a little ‘flash light’ 
icon in the preview box. Did 
you know that by clicking and 
dragging this little icon, you 
can change the direction of 
the light depending on where 
you drag it? This is yet another 
versatile option from Painter 
to play with! 


You can change the direction that the light hits 
the Tooth of your texture by clicking on the bright 
! spot of the sphere , as shown, and dragging it 
to any location that you choose. This can add 

’ more depth and interest to your textures! If you 
' have a spare hour one day, spend it by loading 
. up different surface textures and then seeing 
how they change appearance with different light 
settings. You'll find perfect combinations for 
different styles of paintings, so make sure you 
note down which ones you like. If possible, take a 
screengrab of the settings. X 


OREL = 


painter | 45 


Tutorial 


Tutorial info 


Artist 2) 
eS Joanna Michalak ey) 
Time needed 2 
\ & 6 hours _ Ae ey 


we Skill level =) 
Q Intermediate ay 


he 


On the CD 
SX’ Source files J 


Perfect skin tone 
Although Gainsborough’s strokes seem to be a bit chaotic, 
and generally have a more Impressionistic styled feel to 
them, the skin is always smooth and delicate, without 
strong contrasts. 
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Paint like Gainsborough 


LTR 


: homas Gainsborough (1727 
-1788) was one of the most 
famous portrait and landscape 
painters of 18th century Britain. 
He was born in Sudbury, England. His 
father was a weaver involved with the 
wool trade. At the age of 13 Gainsborough 
impressed his father so much with his 
pencilling skills that he let him go to 
London to study art in. During the 1740s 
Gainsborough married Margaret Burr, 
an illegitimate daughter of the Duke of 
Beaufort. At this time Gainsborough 
mainly composed landscape paintings, 
which weren't selling very well. He 
returned to Sudbury in 1749 and 
concentrated on the painting of portraits. 
In 1752 he and his family, now including 
two daughters, moved to Ipswich. 
Commissions for personal portraits 
increased, but his clientele included 
mainly local merchants and squires. 

In 1759 the Gainsborough family 
moved to Bath. There he studied portraits 
by Anthony van Dyck, and was eventually 
able to attract a better-paying high 
society clientele. In 1761 he began to send 
work to the Society of Arts exhibition 


Chaotic clothing 

The clothes and fabrics, richly represented by 
various textures like fur, silk and satin, are more 
loosely painted, and can also appear quite chaotic at 
the first glimpse. 
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in London, and from 1769 he submitted 
works to the Royal Academy’s annual 
exhibitions. He selected portraits of 
well-known or notorious clients in order 
to attract attention. These exhibitions 
helped him acquire a national reputation, 
and he was invited to become one of the 
founding members of the Royal Academy 
in 1769. His relationship with the 
academy, however, was not an easy one 
and he stopped exhibiting his paintings 
there in 1773. The following year 
Gainsborough and his family moved to 
London. In 1777 he again began to exhibit 
his paintings at the Royal Academy, 
including portraits of contemporary 
celebrities - such as the Duke and Duchess 
of Cumberland. Exhibitions of his work 
continued for the next six years. In 1780 
he painted the portraits of King George III 
and his Queen, and afterwards received 
many royal commissions. This gave him 
some influence with the Academy and 


oh 


This tutorial will han you how to re-create the portrait of Mrs. Sarah Siddons, painted in the 
18th century by the famous portrait and landscape painter, Thomas Gainsborough 


allowed him to dictate the manner in 
which he wished his work to be exhibited 
In 1784, royal painter Allan Ramsay died 
and the King was obliged to give the job 
to Gainsborough’s rival and Academy 
president, Joshua Reynolds. However, 
Gainsborough remained the Royal 
Family’s favourite painter. 

In his later years, Gainsborough often 
painted relatively simple, ordinary 
landscapes. He was one of the originators 
of the 18th century British landscape 
school and was the dominant British 
portraitist from the second half of the 
18th century. Gainsborough painted more 
from his observations than from applying 
formal academic rules. Gainsborough diec 
on 2 August 1788 at the age of 62. 

We're going to look at how to re-create 
Gainsborough’s style using Painter X’s 
RealBristle brushes. If you haven’t got 
version X, use the Oils to get a similar 
effect to our one here. 


Gainsborough was the dovrtnant British | portraitist 
trom the second. balt of the |8th century 
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Break the rules 


The unusual colour palette, which uses warm colours in the 
background and contrasts them with cold colours of the ribbon 
and the shiny yellow of the scarf, breaks the traditional rules in 
painting (which Gainsborough rarely followed anyway!). 
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Tutorial | Paint like Gainsborough 


Establish the painting’s base 


Apply the colour foundation 


SS INNES ‘ 
O Make a copy When youare 

re-creating an existing painting, it’s 
important to get the proportions correct. Refer 
your sketch to the original, taking advantage of 
layer opacity to see how the sketch relates to the 
original painting. 


@) Sketch You need to end up witha 

loose sketch (you can use any tool here 
to work with). We only need the outlines, because 
putting too many details on it would probably 
make us stick to the sketch too much later on. 
We've included the sketch on the disc. 


0 


Colour palette it’s very helpful to create a colour palette at the 
beginning of your painting. Even if you decide not to use it later, it 


helps to analyse the colours of the painting we are about to copy and to see 
how they work together. This is also on the disc. 


a 
How to plan a reference photo 
The do’s and don'ts of reference photography 


| note or an unexpected twist to it. 


portrait from nature or use a photo - which is more handy in our case. 


a 
BAD PHOTO 

The quality of the photo you take isn't really relevant for our 

purpose. So don’t worry, you don’t need to be an excellent 

photographer to do it, you just need a photo that would be GOOD PHOTO 


good enough for the painting. The first thing you need to pay 
attention to is obviously the pose — it can’t be much different 
from the one in the painting, otherwise the perspective and 
body language simply won't function properly. The pose here 
isn’t bad, but the hair covers the face too much and it's too dark 


to be a good reference. The lighting isn’t great either. will use itin our painting. 


Artists re-created and altered works of other artists throughout history for different reasons - in praise of the great 
masters or rebelling against them. Instead of just reproducing a painting, we can use it more creatively and add a personal 


We will utilise a classic portrait for more personal use. Instead of Mrs. Sarah Siddons, we will paint a contemporary 
| person. This is not only a good exercise, but also an unusual idea for a gift or a self-portrait. You can either paint the 


The second photo is closer to the pose from the 
painting. Because it’s hard to make such a photo by 
yourself (if you think of making a self-portrait), you can 
always ask someone to take a photo of you. This photo | 
is also bright enough to be a good reference, so we 


oy 
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O Colour map Create a new layer anc 
place under the sketch layer. This is for 
creating a colour map using the basic colours fro 
our palette. You can merge them both during the 
painting process, or delete the sketch later. 


fo. 


O Brush tip profile Just like in 

traditional painting, you can change thi 
brush tip profile for RealBristle brushes to achieve 
different effects. They are based on traditional 
brush types and this setting will effect the shape 
of the brush stroke. In Brush Options go to Brush 
Creator>Stroke Designer. 
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Mixing paint 
Under Colors in 
Painter X you can find 
a Mixer that allows 
you to mix the colours, 
just like in traditional 
painting. If you want 
more freedom in 


yuo 


choosing colours you : sel 
can use it instead of ele 
: the traditional colour = 
Pe. 2 : triangle. When you oe 
' - , @) Altering the photo We need useittogether with = 
; es ee , 07 Time for a change Instead of only the head part of the photo, so Ae DHUBIEiaits ae 
O Mixing colours Now you should painting Mrs. Sarah Siddons, we we can remove everything else — which would shat ae dite = 
start to add more values, and lots of decided to use a photo as our reference. This way only prove to be a distraction. Now drag the beste exibility ae aay 
Jifferent colours by using the palette that you you can create an interesting self-portrait, or an photo to the painting. The size doesn't match with its traditional oe 
created in step three. Here we used RealBristle unconventional gift for a friend or family member. —_ right now, but it shouldn't be a problem. Go to counterpart. The vay 
3rushes>Real Oils Short (ROS). You could also use a live model to work from. Effects>Orientation>Free Transform. palette you create will oO 
be saved for any later Ga 
use as well. = 
ATS TS 
10 Outlines (ea 4 
for the | 
portrait Usingthe ~~ es 
same sketch method | y, 
or perernreseaaas asatthestart, youcan \ a 
O Free Transform Holding oneofthe draw the outline for ene 
square points around the photo youcan _ face painting. Lower 


% 


pull it and change its size as you want. Here we put_—_— the opacity of the 
the photo right over the face on the painting, and photo and draw ona 
lowered its opacity to see if the size is correct. separate layer above. 3 


Merging the old and new 


Make your modern photo a modern masterpiece 


Playing Frankenstein Now we have sa : 
11 to ‘sew’ our head to the body. If the Free 1 Background Ina painting with a lot of detail itis safer to start 


y ; 


1 Painting the face Our main focus is 
now the face from the photo. We defined 


iota pe é ? ss 


Transform was done correctly, it shouldn't be a painting from the background. We used Pens>Fine Point Pen (at the face structure, shadows and lighting. The 
problem. For an easier layer management we can Opacity under 30%), and RealBristle Brushes>Real Oils Short for the red colours will be changed a bit too, to match the 
group and then collapse both of the sketch layers. curtain. If you're not satisfied, you can use some of the Blenders. ones from the original painting. = 
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Tutorial | Paint like Gainsborough 


| Colours and detail 
Work on the shading and fabric 


=f 


Shortcuts 


Use the shortcuts to 
save time and make 
your work easier: Ctrl/ 
Cmd+Alt for the Colour 
picker and Ctri/Cmd+Z 
for Undo. When holding 
down the Space bar, 
you can move the 
image freely with your 
pen or mouse. 


es 
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Delicate features Gainsborough's stroke structure is not very 
1 defined and has an Impressionistic feel to it. However, the skin tones 
are more blended and delicate, the features of his models almost ethereal. So, 
we don't need to show much of the face structure, skin pores, etc. 


16 The dress Now we can start working on the dress. Itis actually 

hard to tell what colour it is —it's a mix of greyish blue and yellow, 
which gives the illusion of green in some parts. Right now we define the basic 
shape of the dress with shadows and highlights. The blue stripes will be added 
at the end. 


=p 


1 The blue ribbon - more details 
The highlights aren't really white —it's a 
very light shade of blue. You can also find some 
yellow strokes if you look closely. Some of the 
highlights are rather rough strokes. To achieve this 
effect you can try out the dry brushes from Pens, 
or do a bit of irregular cross-hatching with FPP. 
After resizing they will appear as rough strokes. 


19 


Another shiny fabric The yellow scarf wrapped around her arm 
is another shiny fabric we have to deal with. The painting method 

is the same as we used when painting the ribbon, except adding rougher 
strokes. Because the colours interfere with each other we added some reds 
where the fabrics would reflect the colour of the armchair. 


8 Oe ert 


1 5 The wig Because the hair is probably not hers, it has a bit of a 

different texture. We used short strokes here. For the longer parts, 
that are loosely sketched rather than painted, you can use Fine Point Pen (FPP) 
with Opacity around 28%. 


1 The blue 
ribbon The 
contrast between 
the blue ribbon and 
the red curtain in the 
background makes the 
colour palette stand out. 
It draws your attention 
at the first glimpse. We 
try to define the places 
where the shiny fabric 
bends as it will help 
us to recognise light 
reflections and shadows. 
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2 O Softening the fabric To paint the 

scarf we use FPP at low opacity and ROS. 
The fabric is a bit softer than the one of the ribbon, 
so you can use a soft blender in the end. The fur 
framing is made with FPP, and doesn't need very 
much softening. 
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Textures 


If you want to add an 
old painting-look to it, 
you can use a texture 
with cracks for it. There 
are many places on the 
internet where you can 
find many beautiful 
examples, like www. 
cgtextures.com. 
Applying a texture can 
be made very easy 
: - you just need to open 
eet both files in Painter, 
2 3 Painting the fur: part three Tothe — drag the file with the 


at 


? Painting the fur: part one Painting 
fur isn’t as hard as it might seem. First you 


psy tay 
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Painting the fur: part two Now 


nave to define whether the fur is soft and delicate, 2 dark strokes we added more and more texture, then change its 
or rough, and if the hairs are long or short. The with a darker colour and ROS we defined __ strokes in different colours, following the rule from settings until you are 
observation will help you to choose the right tool the directions and length of the hairs. Remember the previousstep, and building the structure of the fond of the result. 

(0 paint it. Here we start with ROS to place the that they‘re longer on the edges, and get shorter fur. At the end you can soften it with a low opacity 

colours on the canvas/layer. closer in the middle. soft blender. 


| Observe the colours 
Adding extra hue details 


2 4A Painting 
the fur: 

part four After 
softening witha 
blender we add single 
strokes now with the 
FPP brush. If they are a 
bit too rough, you can 
soften them delicately 
with Photo>Blur 
(Strength about 20%). 


2 Hands Aside from the ‘usual’ skin colour, there are soft yellows, 
reds and pink. You can start with the reds on the inside edges of the 

fingers and the palm, and bit by bit go to the lighter shades in order to 

create the natural skin look. We used FPP here, anda soft blender like Soft 

Blender Stump. 


Fixing colour problems We noticed here that some parts of 


28 Stripes Asa final touch-up you can 


paint the stripes on the dress. Use any 


26 the ribbon has less green shade than the other. To fix such a problem 2 The hat We have only to mark the brush you want, except for the very soft or very 

you can simply paint over the area on a separate layer, using one of the soft highlights on the big black ribbon and hard brushes. The stripes are freely painted and 

brushes, like Airbrushes>Fine Detail Air. Then just choose a layer mode from the ostrich feathers. For the soft reflexes you can quite irregular, so you don't need to worry about 

Layer Settings, and change the opacity of the layer if necessary. use ROS combined with the Soft Blender Stump. their correctness too much. And you're done! | 
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Corel Painter 
Essentials 4 


If you’re looking to start with Painter or want a 
quick way of working, Essentials 4 is your answer 


= Ithough Painter Essentials 4 has been 
ss. released for quite a while now, we have never 
VAY really looked at it in any detail. It recently 
“~~ wona prestigious Macworld award in 
London, so we thought we'd give it some attention! 

Some will argue that it’s simply a cut-down version of 
Painter, and to some extent that’s true. There are familiar 
brushes and menus, just less of them. But to see it simply 
as a smaller version of Painter wouldn't do the program 
any justice. It has a completely different identity and feel, 
so much so that you can have Painter on your computer, 
but still find a use for Painter Essentials 4. 

The interface is white and clean, with two main areas 
of working. You have the Drawing and Painting area, 
which lets you create from scratch using brushes, colour 
selection and paper textures - just as in Painter. Then 
you have the Photo Painting area. This is where you 
turn photos into art, either using all the brushes as 
clones or by taking advantage of the auto options. 

In addition to the brushes and colour control, 
you have some familiar Effects - such as Surface 
= Control and Lighting, plus tools like Crop, 
~ Selection and Text. You can work on layers, 
although the extras are limited. Colour fans 
still get a Mixer pad to create the perfect hue, 

or there’s a really nice swatch system for quick 
selection of colours. 

If you're new to Painter and want to ease yourself 
in gradually, this is the perfect solution. You still get 
a flavour for what Painter is about and can get started 
pretty much straight away. If you have been using 
Painter for a while, still give Essentials a try. If you want 
to quickly try out an idea, its clean interface is perfect. 
And at £39 for the full version, it’s certainly affordable! 


Under starters orders 
Pick your options 
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Each time you open Essentials 4 you will see this box appear. 
From here you can decide what type of project you want to 
embark on (freehand or clone-based), or open up something 
you have already been working on. In addition to this, you can 
watch some training videos. These walk you through the basics 
of using the program, from using the Photo Painting area to 
make an auto piece of art or to clone a photo, to sketching from 
a photo or painting on a blank canvas, right through to applying 
texture and getting professional prints. The videos are created 
by Painter Master John Derry, who is a fine person to learn from! 
You can also sign up for regular newsletters from the welcome 
screen and visit online communities. 
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BRUSHES, BRUSHES 4e 


> 14 Brush Size EVERYWHERE The most 
ole oo important part of the software, the 
@00 brushes, can be found in this panel 


(or drawer, as it's called). The brushes 
are arranged according to the type of 
effect they give, and it’s easy to make 
your selection 


OTHER TOOLS Youstill get 
a good selection of other tools 

in Essentials 4, which allow you 

to create pretty much anything. 
There's selection tools, cropping 
tools, rotation, text, dodge and 
burn tools. In the Effects menu you 
will find other options to help, from 
applying looks such as sketch and 
woodcut, to setting the lighting 


- Brush choice 


Pick your creative tools 


Ge nuee Eases tae 
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onze wm sm “<The brush selection system in Essentials 4 really is 
<r excellent and extremely intuitive. All of the brushes are 
contained in the Brush Drawer, and are arranged by 
the type of media and look they give. You have wet, dry, 
thick, pencil, and so on - each signified by a little icon. 
Clicking an icon will show all the brushes available for 
that effect. Each brush has a brushstroke to give you an 
idea of what it can do, which is perfect for beginners. To 
select a brush, just click on it and adjust its size or opacity 
using the sliders at the top of the menu. One neat trick 
is being able to add your favourite brushes ina separate 
panel, ready to load when needed. 
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PICKING COLOUR When in the 
Drawing and Painting area (seen here), 
you can set your own colours. This can be 
done from clicking the Colors palette and 
selecting shades from there, or you can 
mix your own by using the Mixer Pad 


ase 


DOCUMENT WINDOW The actual 
painting and creating takes place in the 
main window, just as it does with Painter. 
You can still save as RIFF files, so if you 
have started something in Essentials that 
you want to finish up, you can keep all 
the layer information you need 
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> Color Wheel 


LAYERS You can set 
your document up on 
different layers while 

in the Drawing and 
Painting area, but you 
can't do this in the Photo 
Painting area. The layers 
commands are very small 
and simple — add a new 
layer, group, delete or 
collapse layers and adjust | 
the opacity | 
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‘Paper base 
Selecting a surface for your painting 


Unless you have selected an Auto-Painting option, you can set the 
type of paper you want to paint on. If you look down at the bottom 
left corner of the interface, you'll notice a little torn scrap of paper. 
This is the Paper Texture area and you'll see that there is an arrow 
onthe top of this. Click to access the paper choices. You get a good 
variety to choose from that will be suitable for any project you want 
to do. If you use Painter at the moment, take note that you can’t 
adjust the paper qualities - they are as you find them! Also on the 
torn bit of paper is a smudge of colour. This shows your currently 
selected colour, and if you click on it a Colors palette will appear. 
You can change your colours from here, or use the main colour 
window or Mixer pad. 


COREL = 


The art of Photo Painting 
From snap to masterpiece 


The Photo Painting tab in Essentials 4 is where you can load up your 
photos and then apply cloning techniques to create your art. It has a very 
good Autopainting option, where you can set different colour schemes 
according to style (oil painting, impressionist, pencil sketch, etc), then let 
the program literally paint for you. This is a good way of quickly testing if 
a look will work on the image you’ve chosen. Then you can start from the 
beginning, using the brushes to lay down your own brushwork. Here we 
look at how that’s achieved. 


O Load your ig Drawing & Painting , PL Photo Painting 
Image = ies 

Make sure you have pene 

the Photo Painting tab 

selected at the top of 


the interface. Now 
click Select Image 
in the Source Image 
palette (this allows 
you to navigate to the 
photo you want to 
use). Once you have 
selected it, click OK 
and it automatically 
loads up in the 
Essentials interface. 


Use Open Image 


| Y Tracing Paper 408 Te 
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O ‘Ealolie control Even if you want to clone freehand, it’s worth 
having an explore of the Auto-Painting palette. Use the very first 

drop-down menu to set a colour scheme for a particular colour, or use 

the Color options to make more general edits (boost contrast, decrease 

saturation, etc). Click the Tracing Paper icon to turn it on/off. 
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O Pick the brush All of the brushes sit on the left-hand side of 

the interface. Click on Open Brush Drawer to open them up. 
They are handily arranged according to the type of media they are (thick, 
wet, dry, etc) and you can see an example of the brush stroke each gives. 
All are set to work as clones when in the Photo Painting section, so pick 
one you want and then start painting! 
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Xe hroughout our history, all the way back to the crude drawings in caves, Here are a few of the many online sites where you may find inspiration for 
\ birds have sparked the imagination and challenged the creativity of painting birds, or just enjoy the works of other artists: www.originalbirdart. 
"artists in poetry, songs, sculpture, tapestries and paintings. com, www.natureartists.com/buy_art/wildlife-art-birds.asp, www. birdart. 
Whether your signature art style leans toward realistic depictions, sketches, org/Gallery_Bird_Art.html. 
abstract renderings, or anywhere in between, chances are that a beautiful So, once again it’s time to take up your stylus or mouse and follow along in 
feathered creature finds its way into your compositions from time to time, either this brief art study as we explore how to paint feathers, wings, beaks and feet to 
as the focal point or as a lovely addition. In this piece, we will consider some of make our birds look as realistic as possible. We also take a look at birds in flight 
the styles and digital brushes suitable for painting and drawing birds. so you can master swoops and dives in your artwork. 
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Thick Wet Camel 20 


‘eather, wings and hinge 


tere’s a simple, somewhat cartoonish 
xample of how to draw the shape of a 
)ird’s wing and attach rows of feathers. 
his technique could be refined or 
idapted to a number of drawing and 
ainting styles. Many birds of flight, 

ind even some flightless ones, have 
imilar wing structures. 


0 Gestural beginnings Without studying 

bird anatomy, we know basic wing shapes. We 
especially like Greasy Pencil 8 for this type of gestural 
sketching because the lines are expressive, and even 
though they're bold, they smudge beautifully. 


-spuiqquedoymoH  Apmsjay 


@) Asetting for feathers We'll draw some 
fairly random lines in setting up to apply rows 
of feathers, still using our Greasy Pencil at a size of about 
7.5, and an Opacity of only 5%. These lines will later be 
smudged or erased, but for now they serve as guidelines. 


, @] Now for some colour We chose the Digital 
Loops that become feathers Ready to add ) 4 Define and refine Now that you've got Watercolor Broad Water brush to add a colour 
03 some feathers? It's not difficult at all. See here, the framework, this is the point where you wash to the wing, with Size set to 56.6 and Opacity set to 
we'll just sketch some elongated loops of similar size in can begin to define the delicate veins and shapes of your 9%. We played with the Rake sliders until we got the soft, 
rows along the lines we just drew. individual feathers or leave them as rough feathery outlines. watery look that we wanted. = 
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Art study | How to paint birds 


Let's face it, we love birds because they can fly! We're mesmerized by the 
swoop and dive, and the grace of their aerobatics. Painting them in flight 


poses no problem at all because we're so familiar with the look of it, and with 
a few quick swooshes of your brush you'll be filling the sky with birds. 
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O1 Set the stage for 
flight We began by 
using Sandy Pastel Paper from 
the Papers Library because we 
wanted to use the Variable Oil 
Pastel 10 brush. Then throughout 
the painting we changed back an 
forth to Basic Paper so there was 
just a suggestion of texture. 


@) The birds! We really 

love the acrylic brushes, 
so here we switched to the Thick 
Acrylic Bristle 20 variant, reducing 
the Feature to 2.0 and the Opacit 
to around 90%. By using some 
colours borrowed from the 
seascape we began describing th 
birds in the air, trying not to get 
too compulsive. 


@) More gentle sweep: 
We painted lots of 

bird shapes, many more than 

we actually kept. This was easy 

because we painted most of them 

on separate layers so we could 

move them around or delete therr 

We've drawn lines indicating som 

of the shapes we wanted. 


Gils 
~| Thick Wet Camel 2 
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pare 


How much simpler can this drawing of birds get? Maybe just a little. 
Birds flying in a distant sky can be achieved with a few black check ; we y 


marks. We found several brushes that work beautifully for this 
abbreviated form of drawing that reminds us of Sumi-e. 


| ~ 
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CHECK OUT THE WATERCOLOR BRUSHES IT’S AWASH AND A CALLIGRAPHY BRUSH : 
The Watercolor Fine Camel brush is elegant at its Still in the Watercolor Library, we used the Diffuse Grainy Switching libraries, we used the Calligraphy Dry Ink 
default setting, and that’s how we began making the Camel here and there to add some interest to the check brush set to default, but with a lowered Opacity and the 
check marks in the sky. In the next step we'll add some marks. Then we applied the effects of one of the fun Color Expression set to Direction. We love the look of 
spattered, washy features. Watercolor brushes, Bleach Splatter, set to 6% Opacity. this brush! 
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Artstudy | How to paint birds 


Beak and feet 


You might not have thought about it, but we can frequently identify birds 
merely by their feet and beaks, and while a simple representation of a bird’s 
feet and beak may suffice, it’s best to do your research so you don't end up 
attaching a seed eater’s bill to an insect eater... 


+ Water 
strainers 


+ Insect eaters 
+ Woodpeckers 


+ Mud probers 
+ Fish eaters 


* Birds of prey 
* Seed eaters 
Swans’ beaks fall into the last of these categories. We wanted a dreamy look to this piece, 
and after outlining a swan shape using Sketching Pencil 3 set to 21% Opacity, we applied 
colour using Soft Airbrush 20 with Opacity set to 2%. For a little extra dreaminess, we 
sprinkled stars randomly using the F-X Glow brush. 


CE 


Birds’ eyes aren't always as recognisable as their feet and beaks. Some eyes appear to have no 
iris, while some irises are clearly evident. But as with all eyes we need to take a bit of artistic 
licence in order to add some life to them. 


O1 Basic shape Ordinarily we will do O 
most of the painting and save the eyes 

and other areas of detail for last. Here, we laid in 

some flat colour using the Soft Airbrush 20. 
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Resat: 8% L Bleed: 100% F Feature: 27 


The shape within Using Captured 
Bristle we began defining the shape 

of the pupil and iris, but it’s still pretty flat and 
lifeless. The light is coming from overhead, but the 
hooded shape of the eye puts it in shadow. 


* Ground feeders 
+ Waders 


Our example here is of a wading bird, and by concentrating on the lines and adding 
dramatic colours, we can make it on its own. We did most of the painting using the 
Acrylics Captured Bristle brush with Opacity set at 90%, Color and Depth turned on and 
Bleed reduced to 21%, with Just Add Water to soften the brush strokes. 


+ Tree climbers 
+ Birds of prey 


+ Perching 
+ Swimming 


03 Add some life! You knew where we were headed, to the 

catch lights. We reduced the Captured Bristle to a small size 
brush, chose white in the Color Palette and made a faint, curved line 

underneath the eyeball. Add a heavier splash of white at the top, and 
voila! Our eagle has come to life. 
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The legendary power of CorelDRAW” Graphics Suite is all 
around you. In promotional items, brochures, logos, signs 
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Tutorial | Turn sketches into retro art 


Turn sketches 
Into retro art 


Re-create the spirit of vintage travel posters usin: 
your own sketches or holiday photo 


Tutorial info reating a vintage travel poster 
Sa 5 Sea an Bebe ates 
<a nostalgic, and make the image 
\ Brad Sutton yg se looka bit more classic. Travel 
/ Tenet aN posters were used to entice travellers to 
i 5 hours S come to the chosen destination. Railroads 
and cruise lines used these posters to get 
Skill level people to visit different countries, cities, 
e Intermediate >) states, beaches, and anything else you can 


think of. It was used as an early form of 


a 
= 
i=) z 
pat 
= 


{ 


{ KK , Ontheco =) marketing. Artists like John O Brubaker, 
YY Sei aiid final | Roger Broders, and others created these 


illustrations and helped to catch the 
fancy of would-be travellers. Even earlier, 
railroads like Southern Pacific and Santa 
Fe used photographers, like Edward S. 
Curtis, in marketing their rail lines and 
destinations. These illustrations can be 
found on posters, brochures, stamps, 
magazines and in travel agencies. 

These sorts of posters were at their 
“= so prime after the Art Nouveau and Art 
Deco eras, where the artists used limited 
colour palettes to create their idyllic 
scenes. Colour combinations were also 
important for these travel posters as they 
had to be colourful to grab the attention 
of the viewer and appeal to them. Even 
today, companies will use these same 
colour combinations because they know 
which products sell with certain colours. 

Creating this style of poster can be 
a challenge. Choosing the right colours 
and making them work together and 
look harmonious can be difficult, but it 
can also be rewarding at the same time. 
Text can accompany the illustration if 
you wish. If the viewer cannot tell the 
location by the recognisable and iconic 
images, putting the location or name in 
the image can help. Hopefully you'll enjoy 
this project and it persuades you to take 
that trip, and get out to see the world! Or 
maybe you'll end up seeing your artwork 
advertising a place or ona stamp! 
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The Seattle skyline became the inspiration for 
this project. Notice how we have emphasised 
the Space Needle landmark and added the } 


sailboats for an idyllic feel 
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Tutorial | Turnsketches into retro art 


Begin your vintage travel poster 
Even the roughest of sketches will do 


Changing 
your 
Preferences 


This is a good area 

to fool around in as 

it can make things 
easier and more user- 
friendly for you. One 
of the features is the 
Undo button. You can 
change the number of 
times that the Undo 
button can be used. In 
the toolbar, go to Edit> 
Preferences>Undo, 
and a window will open 
for this option. Set it 
at the maximum. It 
currently goes to 32 
levels, but it would 

be nice in the future 

if it went to 50 levels, 
maybe in Painter XI..? 


your keys 


This is a good way to 
make things easier 

for you to use in the 
program. We like to 
just push one button 
to open a file, or to 
dry the watercolour. 
in the toolbar, go to 
Edit>Preferences> 
Customize Keys. In 
here you will see 

all the Application 
commands. This is 
where you will want to 
change the command 
you are using and 

pick an easier button 
for you to use. We 
changed it to the letter 


O Rough sketch Fi First scan your sketch on to the computer. For this 02 » Cleanedu up wisketch iivew sketch is as rough and quick as the or 

illustration we drew directly onto the canvas, using the Opaque we did you may need to clean up some of the lines. For this we use: 
Medium that we will also be using later. This is the same technique that we use _ the Eraser and the medium that we sketched with. Select the white of the 
with traditional mediums. You can find the sketch on our disc. canvas to erase any unwanted lines. 


O Making 
changes Take 
another look at your 
composition and decide if 
things need to be changed. 
We felt that the two 
buildings on the far right 
were too similar. Copy 
and paste a section of the 
buildings and move it to 
the desired height. It’s not 
correct to how they are 
in real life, but that’s the 
beauty of artistic licence. 


= i ra 
} | \ 3 } 
i qi \ Was { 
O Block in colour For blocking in cole 
use the Digital Watercolor. We used tr 
New Simple Water brush. Start at a low opacity 
around 25%, as this will make it easier to blend 


colours. We even went to 12% at this stage to ge 
the colours roughed in. 


P because we can push si = = ~ : 
it with the end of our 0 5 Background to foreground Start with the sbi inthe a . 2 eae 
stylus quickly and background first. Using Digital Watercolor enables you to colour O 6 Finalise blocking in colour Finalise the main colour schemes | 
without having te push —_— outside the lines. Then you can carve the next colour over the one in the the illustration. This is very quick and rough — additional colours an‘ 
two keys. background, which is very similar to painting traditionally. shadows will be added later. It’s just a way to get the colour on the canvas. 
iene 


Painter 
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= : = to blend the colour that 
07 Dry Digital Watercolor Nowto you laid down. We used 
dry our watercolour. Go to Layers in the the Smudge Blender. 
toolbar and go down to Dry Digital Watercolor. This gives a soft look, like 
Note: You will want to learn the hot key for this, as pastels, andcanalsoadd =|». 
it will be a key that you use a lot. texture to your poster. a 


O 9 Direct and 

delicate 
brushstrokes some 
of the initial lines that you 
out down as the sketch 
will blend when you go 
over them. So be careful. 
Some of the lighter lines 
will just blend into the 
colour. Good thing you 
nave the Undo key! 


1 Use an Opaque brush Now use your opaque medium. We like 

the Wet Gouache Round 10. Experiment with all the mediums and 
brushes that are at your disposal. You will eventually find ones that just seem 
to work better for you. 


Artistic license 
Bending the rules 


When you set about re-creating your own 
vintage travel poster, don’t be constrained 
by what it is you see in front of you. Always 
remember what these posters were used for 
- to depict an area as the absolute ideal and 
as somewhere that people just had to visit. 

Your job is to pick out the elements that 
make the place you are painting special, 
and then build around that. In our example, 
the Space Needle is a recognisable sign for 
Seattle, so we have brought it in as the main 
focal point. The waterfront view of the city 
is beautiful in its own right, but by adding 
sailboats we have turned it into a dreamy 
place where you can feel relaxed. The soft, 
warm colours help add to this. 

And talking of colours, notice the distinct 
lack of them. The original artists didn’t labour 
under a ton of different hues, so pick maybe 
three colours and work around them. You'll be 
amazed at what can be achieved. 


Clean up sketch lines With your opaque medium, start to go over 
1 the lines and block in colour like you did with the Digital Watercolor. 
This step can be avoided by having the lines cleaned up prior to painting. It’s a 
good opportunity to re-draw aspects if needed. 


Tutorial | Turn sketches into retro art 


Deepen the colours 
/ Boost colours for maximum impact 


(a 
Don’t worry 
about layers 


We have painted this 
entire scene pretty 
much on just one layer. 
This has allowed our 
blending process to 
work, but make sure 
that you have the 
maximum amount of 
Undo’s possible! 


1 Change a couple of things You can see as you go along that a anne 

there are things that need changing. We noticed that the clouds 13 Unifying Now go back to Digital Watercolor, at 12-20%. Use yellow 
look too perfect, like ice cream scoops. We made them look more organic by for the highlights and purple or blue for the shadows. You want to 
carving into them with the colour of the sky. choose a colour that is high in value and tint, close to the white. 


@ Brightness/Contrast 


a 


a paar: ET RGESS 16 Brightness and contrast You might want to make the clouds fal 
1 Back and forth You want to build this 15 Build up layers Working back and back further. Copy the layer and make sure itis directly over the first 
up in layers, drying digital water forth with lighter and darker valuescanbe —_ image. Go to Effects>Tonal Control>Brightness/Contrast and then move both 
in-between each layer. This will help to set the helpful and faster. You may also notice that things sliders to the right. Now erase the buildings and water, and drop that layer to 
mood of the illustration. can start to look too dark in certain areas. the canvas. 


a } t 1 8 Reflections 
in water 
Using Digital 
: if Ls @ Watercolor, start 
ZS. = toaddsome of 
the shadows and 
~ reflections from the 
~ buildings in the water. 
You may have to use 
«your Opaque to make 
certain areas lighter. 


17 Darken foreground elements Now you will want to add 
more contrast from the buildings in the foreground to those in the 
background. Use Digital Watercolor again by working back and forth until you 
get the desired look. Don’t forget to Dry Digital Watercolor. 
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Finer details 
Add the small, important touches 


ae 


| The fun part - making things pop 


RE ge 
Now this step can seem tedious and mind = maxe — 

umbing, but this is what adds life to the picture 2 Finish up the water Add details to & = an 

nd makes it ‘pop’. For a lot of the windows we your water to make more of the little ee —a 

sed Digital Watercolor, because you can draw nuisances that appear in real moving water. You 21 Finalising Finally we used the FX-Glow tool for some of the 

nes and then erase them to make the windows, will need to be aware of the sky because the water highlights in the water. We also painted purple clouds behind the 

y taking the colour to Pure White on the Tint. is reflecting it. building in the middle as it looked like we were painting around the building. 


Constructing retro art | Get the elements as they should be 


It’s very difficult to 
stop fiddling with 

an image, especially 
when you're re- 
creating a style. Have 
some time away and 
then look at things 
with a fresh eye. In 
our example here, one 
thing we might add 

is some text, maybe 
saying something like 
‘Welcome to Seattle!’ 
or, ‘Come sail on the 
Puget Sound!’ 


REDUCED YOUR COLOURS 


j 
| 
Keep your colour palette nice 
and simple. In our example here, 
we have chosen yellow, blueand | 
lilac as our main hues and then 

built the tones around them. 

Despite the lack of colour, the art 

is anything but dull. 
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SIMPLE DETAIL 


Although we have | 
spent some time | 
adding detail such | 
as the windows, the | 
| 
| 
| 


forms are relatively 
simple. The original 
posters were more 


' PICK ALANDMARK 
We have put the most 
famous Seattle landmark illustrative than photo- 

in a prominent position, . realistic pieces of art. 
letting it absorb the best 2 al me - ae vis ee | 
of the light and shading. fat : =) ‘ wh i! 

The boats help lead the 
eye towards it as well, 
which if it was a true 
travel poster, would help 
sell the area. 


ALTER REALITY 
It's highly doubtful you would see a cluster 
of sailboats merrily bobbing around the 
city’s waterfront. But they are the perfect 
addition for a calming mood. 
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BRUSH CONTROLS 


Rake 


This issue we find ourselves at Rake. Cmon, 
let’s see what this one has in store for us! 


Marbling 
Rake 


Rake brushes can 
make some beautiful 
marbling effects when 
dragged across lines 
of paint, but there’s 
another marbling 
technique that’s 
automatic and great 
fun to try. Draw some 
colourful lines ona 
new canvas, select the 
area that you want 
marbled, then choose 
Effects>Esoterica> 
Apply Marbling. Inside 
the window that opens 
you will find lots of 
controls to play with. 
If you like the results 
click Ctr] or CMD+D to 
delete the selection, or 
Undo Apply Marbling if 
it’s not quite what you 
had in mind. 


\ 


elcome back! If you are 
keeping track, this is 
the seventh tab we have 

‘ explored so far in our 
Painter Brush Controls series. The Rake 
tab becomes available to us (it isn’t 
greyed out) only when we choose a Rake 
tool or turn another type of brush into a 
Rake brush variant. This makes it a very 
specialised set of brush control sliders 
and check boxes, and the effects we can 
achieve there can prove to be both useful 
and exciting within this small realm 
of Painter brushes. The Rake controls 
put us in charge of the sophisticated 
features of a Rake stroke, maintaining 
the angle of the brush head as our stroke 
changes direction; and as the brush turns, 
bristles come in and out of contact with 
the painting surface. All this seems sort 
of magical, doesn’t it? But then Painter 
is magic, especially for those of us who 
love to create with it but don’t venture 
to look too deeply into the technical side 
of things. When it comes to controlling 
our brushes, though, at least a basic 
familiarity with the powerful options 
within each of these tabs is a very good 
thing to have in our artist’s repertoire. 
Some tabs we will use everyday, and 
others we may rarely use. But the choice 
will always be ours. So come backstage 
with us, and we'll learn some interesting 
tweaks for the Rake brushes, and we 
promise we won't spoil the magic of these 
amazing Painter brushes for you! 


Contact Ang 


| The ‘wow’ factor 


5 Asyou begin playing with the Rake sliders, we predict 
VA you'll say “Wow!” at least a couple of times due to the 
effects in here being so dramatic. The top slider, Contact 
Ang, determines how much of the brush comes in contact 
SS with the canvas, and the number of rake lines a stroke 
makes. As an example, think of a traditional, pointy 
—" bristie brush. If you paint with the tip, you'll be painting 
SS 


with fewer of the bristles and laying down a narrower 
path than you will if you squish it down to paint with the 
thick heart of the brush. Using the Scratchboard rake, our 
settings are (from top to bottom) 170, 130, and 0, witha 
Brush Scale of 450%. 


UNION JACK 
We began painting using the 
Scratchboard Rake brush located 
in the Pens brush library. Actually, 
we didn’t know it was going to 

be a flag, but we loved the rough, 
grungy texture of this Rake brush 
and began to make wide swaths of 
the rich reds and blues. 


A TAD MORE TEXTURE 


We applied some Gessoed Canvas Paper 
texture at such a low opacity that it’s 
almost imperceptible. Sometimes less is 
more, even for us, and we called it finished 
— though we could have continued for 
hours more. As we've said, sometimes 
knowing when to stop Is the hardest part. 


| Brush Scale 
Control your spacing 


This slider controls the spacing between the individual 
bristles that make up the Rake effects. A higher Brush 
Scale setting, when we push the slider to the right, spread: 
the dabs farther apart while a lower (left) setting pulls 
them closer together. Our settings, from top to bottom, 
are 2500%, 1000% and 0%. The lines seem so delicate, 
somewhat filmy, and we can almost hear the wheels turnin 
as you envision the uses for this one - all the way from the 
multiple parallel lines down to the single, flowing line. Don’ 
forget that we can work with lots of tabs at once; open up 
some of the other tabs we’ve explored and see how those 
controls affect the Rakes. 
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ADD SOME MARBLING 


We decided to keep the wide bristly 
appearance of the strokes, but needed a 
brush that would soften and mess up the 


. 


ed 


_ Rake control options 


oH 
arith eg 


regularity a bit. We chose the Distortion ig Working with the command 
Marbling Rake. Now this is trulya fun brush {ag : 
if you're trying for messy, which we were. Ss i rosa i 
ig 
Cantact Ang: i 
Zz i 
= Brush Scale: - ; <= 
um Amount: | OO 
GOUGES IN THE PAINT i 
The Deep Rake brush in the Bristles: 


Impasto library seemed a likely 
candidate for gouging some 
chunks in the painted canvas. 
Using a wide brush set to a 
Negative Depth of only 20%, 
and alternating between Depth 


_ Spread Bristles 


_ Soften Bristle Edge 


to Color and Depth, we got the 
effect we had in mind. 


asec mne an Crete. 


i Contact Ang 


This slider lets you set how much 
of the brush touches the canvas. 
The higher the setting, the more 
brush marks you will see. If you 
want subtle texture marks, we 
suggest going for a relatively low 
setting here. 


Brush Scale 
This dictates the space between 
the bristles of a brush. The higher 
the setting here, the wider the 
brush tip will be. Reduce the 
setting using the slider to make 
the brush tip thinner. If you apply 
a high setting, you can achieve 
subtle, almost watery effects. 
Lower settings will be more akin 
to fine pens. 


Turn Amount 
Imagine you are holding a real 
paintbrush and you need to turn 


Bristles 
When you are dealing with Multi 
or Rake stroke types, the Bristles 
setting lets you decide on the 
number of bristles or dabs used 
in the mark. 


Spread Bristles 

If you work with a stylus, this 
setting will let you control the 
spacing between bristles by the 
amount of pressure you excerpt 
on the pad. If you press hard the 
bristles will fan out. Applying a 
lighter touch will result in thinner 
lines. Check the box to enable 
this. If you want to keep your 
brush mark constant, you can just 
disable the option. 


Soften Bristle Edge 

Once checked, this option will 
make the outer dabs of a brush 
semi-transparent. This lets you 


it on the canvas. The bristles 
splay out and this is the effect you 
get with the Turn Amount slider. 
Be warned, though. Sometimes a 
high setting here will result in an 
almost staggered effect on the 
brush mark. The lower you go, the 
smoother the turn will be. 


achieve a softer effect. If you 
are working with a wet or soft 
medium, this will let you achieve 
realistic effects, although it still 
works very well when used ina 
painting that has thicker media 
applied. Try using it to make a 
subtle blend, too. 


ADD SOME WATER i 
Assurprising entry in the Rake brushes is the Digital 
Watercolor Broad Water brush. It managed to enhance the | 
painting by providing some streaky yet watery paint in just 
a few areas, with Opacity set to 29% and Contact Angle at 
178%, in colours chosen from the painting. 
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Bristles 
Experiment with Bristle Controls 


Turn Amount 
- Simulate bristle displacement 


—— The Bristle Controls slider determines the number of dabs 
ee or bristles in Multi or Rake stroke types. With this slider we 
have two check boxes to add even further possibilities. Spread 
Bristles dynamically adjusts brush scale on the basis of 
pressure; the harder we press, the more the brush fans out. If 
you want the Spread to be constant, disable this option. Soften 
Bristle Edge makes a brush’s outer dabs semi-transparent, 
= and is especially effective when used in conjunction with 

Turn Amount. In this example, we pushed the slider all the 
way to the left so that the effect was fully enabled. We love 
the gossamer, transparent look of the beginning and ending 
strokes where we applied no pressure. x 


When we paint a curved stroke using a traditional 
brush, the bristles at the edges move into and out of Z 
contact with the canvas, in accordance with the bristles’ Af 
location (whether inside or outside of the curve). Turn 
Amount simulates this type of bristle displacement, and 
in doing so creates some very cool effects all of its own. 
In our examples, the stroke on the left had a setting 

of 0%, while the one on the right was set at 150%. We 
played with this slider for quite a long time, but didn’t 
have room here for all our examples. Random marks 
across the page done at a low Turn Amount setting can 
produce some wonderfully abstract marks. 
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Drawing 101 | The simple guide to charcoal 


a list of all the descriptive words we 
associate with charcoal drawing. 


subtlety, texture, softness, expressiveness, 
contrast and delicacy. These terms suggest 
elegance, sophistication and aesthetic beauty; 
they are terms that could be coined about 
classical music or ballet, and yet they describe 
the most primal and basic art material of all 
-acharred stick! When you open your pack of 
Willow, Beech or Vine charcoal sticks, spend a 


moment imagining our ancestors using the same 
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efore beginning this tutorial we made 


They are as follows: depth, movement, 


material to tell stories on cave walls. The major 
difference between then and now is that we char 
the twigs in airtight kilns, rather than on open 
cooking fires. 

Interestingly, the type of wood used affects 
the intensity of mark. Willow is the most 
available, affordable and least intense mark 
maker. Other forms of charcoal can be used 
alongside sticks. Compressed ground charcoal 
creates very intense deep marks, and charcoal 
pencils are especially effective when you want 
to achieve detail or controlled line. Having 
addressed the ‘what’ and ‘when’, ‘why’ is our 


ey 


¥ 
great PEER REA ee 


Charcoal is the cheapest, yet most dramatic form of art media. We take a look 
at what’s involved in creating art from it... 


final thought before we begin. We could argue 
that a stick of charcoal’s potential outweighs 
its limitations. It can be used in all preparatory 
parts ofan artistic journey; working drawings, 
tone and light analysis, and working from 
direct observation and studies for composition 
too. It captures movement, speed, light and 
texture with the forgiving ability, adored by the 
professional and student alike, of being easily 
corrected with a sweep ofa finger or an eraser. 
Nothing is set in stone. In contrast, its major 
limitation is lack of colour. This tutorial will loo 
at helpful ways for you to overcome this. 
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Follow your instincts and urges 


Charcoal marks are velvety by nature, taking on the grain of the paper 
and responding to the pressure with which it is used. It persuades you 
to approach drawing in the most organic, interactive, instinctive and 
spontaneous manner. Deep, dark, solid blocks of shadow sit smoothly 
next to fragmented, delicate areas of broken, hatched texture and 


SOLID BLOCK MARKS 

Create an atmospherically powerful, silhouette effect. 
For the background, gently lay down tone in the darker 
area and smudge in to reduce the white paper. Lessen the 
tone in this manner to maintain the effect of lightness. 
On top of this, put pressure on the stick to encourage it to 
produce deep, dark shadows. 


SWEEPING DIRE CT Ie f 


be ignored. 


Achieve a real sense of sweeping movement with blurred 


marks. First, describe the general direction of the marks. 


A pattern of straight or curved lines should sit before 
you. Now sweep the excess in the direction you require to 
create a motion blur effect. You can leave it at this point 
to continue intensifying layers of depth and control. 


fleeting, smudged and dotted highlights. All parts of the stick can create 
marks. The tip refines delicate line, the side creates random, flowing 
sweeps and the edges create thick blocks that can be fluid or still. The 
urge to smudge or smooth with your fingers or an eraser should never 


Create a varied and rich tapestry of textures to represent 
fluid and watery effects. Lay down a base of light grey 
and smudge all over with your fingers. Use your charcoal 
instinctively to record the detailed areas of vegetation 
and choppy water at the front. Distant reflections can be 
delicately shown with the sharp, clean eraser. 


ary intensity by introducing shadow 


he potential range of 

nes charcoal can respond 
is as wide as the marks 
can achieve. Provide 
ourself with a subject that 
loaded with shadows and 
ighlights for a rewarding 
iallenge. The subject and 
shting is crucial. Angle 
oise lights or candles can 
‘eate huge variations in 
1adow, increasing a sense 
‘drama, visual interest 

id highlighting the form. 
imit the colours if possible, 
100se smooth or textured 
pjects of a similar hue. 
rouble shoot inaccuracies 
nd increase the energy 

f the shading. The three 

re have produced here 
ary in intensity due to the 
ifferent use of shadow. 


Mute 


you blend gently. 


D AND QUIET SHADING 


Shading can really accentuate and enhance 


DIRECTIONAL AND 
EXPRESSIVE SHADING 
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or induce an emotion in the viewer. This type 
of shading is gently subtle and peaceful. 

The variation between tone is smooth and 
subtle. The controlled and intentional use of 
fingers and eraser is steady and thoughtfully 
rendered. Smooth the shadows and make sure 


This sort of shading i in contrast is beginning to 
get alittle more energetic. The smoothly suave 
blocks of tone are pock marked with finger 
prints so the viewer can see the artist’s hand at 
work. The eraser starts to take responsibility 
for serious mark making, and the highlights 
glow with life. 


This is vivacious or viiant shading that 
heightens the drama and expressiveness 
charcoal is capable of. It is the sort of mark 
making that takes courage and forces you to 
represent what you feel, rather than what 
might be there realistically. Describe the form 
gesturally with gut instinct. 
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Drawing 101 | The simple guide to charcoal 


Chiaroscuro portrait 


The no colour challenge 


In order to emphasize or enhance a tonal 
image, that inevitably suffers (for arguments 
sake) froma lack of colour, a bit of artifice may 
be necessary. Lighting is your greatest ally, 

it creates a mood and sense of drama with 

the same power found ina carefully selected 
palette. A muted (browns and greys) or cold 
(blues and greens) palette could convey a 
private or introverted personality, whereas 

a bright (contrasting colours) or hot (reds 

and pinks) palette conveys a sense of fun or 
extroversion. Your challenge is to convey 

this without colour, so facial expressions and 
shadows should be used artfully instead. The 
portrait we have chosen is lit from behind, 

the boy’s face is overshadowed mirroring the 
closed but thoughtful expression on his face. 
The step by step process used to represent him 
includes a solid portrayal of the composition 
and proportions overlaid with a sensitive and 
delicate assimilation of the various techniques 
we have discussed so far. 


O 2 Confidence 
building 

guidelines If you 

feel confident enough : 

to get your facial \ is 

proportions correctly 

drawn out then give 

this step a miss. But 

for those who need oe b 

guidelines use a B Soa 

pencil to firmly draw 

the shape of the face. 

Remember that the 

eyes are half way 

between the crown of 

the head and the chin. 


O Mid tonal 
overlay If 
you have drawn your 
guidelines fairly firmly 
they should not be 
completely obscured 
by the next stage, but 
be gentle when you 
smudge. The purpose 
of giving the entire 
sheet a silver overlay 
is to giveamore 
atmospheric and subtle 
polish to your heavily 
shadowed portrait. It 
also provides a flexible 
and workable basis to 
work into. 


painter 
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' ' Ol Preparing th 
“ : equipment 


Gather together maskin 

tape, charcoal in the forr 

of your choice (we chose 

Willow for this delicately 
\ shadowed face), a B pen 
a solid white or putty 
eraser anda cotton bud 
highlights and blending. 
Fixative is necessary to 
‘fix’ the image when it is 
finished. Hairspray can b 
used effectively as well, i 
order to ‘stick’ the charc« 
to the paper. 


O 4 Gestural definition Resurrect your portrait guidelines with 

defining curves and lines, and check that your proportions are 
correct once again. If you are unhappy with any of your lines don’t worry 
~ your silvery surface will readily and almost magically absorb them if you 
smudge them away gently. 
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e done in the 

pirit of directional, 
xpressive shading 
ind block mark 
naking, ignoring the 
eed for smudging. 
he purpose is to lay 
lown a fresh layer of 
harcoal and decide 
vhere the shadows 
re. Don’t worry 
bout neatening up 
yr tweaking at all at 
his stage, just be 
onfident about the 
hadows you create. 
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Blending and texturising All your patience and logical 


, hard work is about to be rewarded as it’s now time for fun and 7 
fingerwork!. Ignore the eraser and work over your directional shading on the ff 


5 


seat ee SS 


3 Final tweaks and effects Now you can review your shading and add highlights with a 


skin with the dotted and fragmented technique. The hair needs attention too 2 &  cleanrubber; for example on the eye, the background and the side of the face. Use your charcoal 
n terms of the blurred mark making technique, sweeping your fingers over to pick out the really darkest details of eyelashes, lips and nostrils. Finally, use the cotton bud to blend, but 
he directional shading following the fall of the hair. don't disturb all your hard worked-up shading effects! 
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keeping up can 
be a challenge 


Ulead VideoStudio 11.5 


Easy & Powerful Video Editing + OVD Authoring 


VideoStudio 11.5 


Share your moves. On video. Online. 


@=en 


Ulead® VideoStudio® 11.5 Plus makes editing and sharing your camcorder footage easy. Either use the step-by- 
step wizards to help you or express your creativity with hands-on power editing tools. 


Make pro-style videos, slideshows, DVDs and Blu-ray Discs”, and share the results everywhere, on iPods, 
YouTube, or the latest HD home theatre systems. Now there's no excuse for your mates missing your moves. 


To learn more, or to put a FREE 30 day trial to the test, visit \ 


Enrich the way you live, work and play with Corel Digital Media software. 
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Learn more about Corel painter 
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the special features and guides 
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Paint perfe 


| Push your creativity 
Learn how to apply colour and shading to line 
drawings and create stunning images 


- . “N 
Composition. 


Become a better artist 
Discover how traditional art techniques such as 
a } composition can improve your work 
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Jill Garl 

Jill make her first 
appearance in the Art 
Class, giving handy tips 


art as well as achieving 
realistic sunlight effects 
in portraits 


Judy Misquitta 
It is also an Art Class 
debut for Judy, who has 
joined us to share ideas 
on creating interesting 
backgrounds and 
working in a loose and 
abstract style 


down in a Corel Painter black hole - 
write to us and we'll help you 
work harmoniously 


Fine art when it comes 
to creating art, you often find 
little niggles that ruin your 
masterpiece. We sort them out 


Hustration Make sure 
your illustrations are in top form 
by following our advice 


Official Painter Magazine Q&A, Imagine 
Publishing Ltd, Richmond House, 33 Richmond 
Hill, Bournemouth, Dorset, BH2 6EZ. 


Alternatively you can email us at 
opm@imagine-publishing.co.uk 


Send in your questions 
for our experts to answer 
at opm@imagine- 
publishing.co.uk 


COREL = 


painter 


oncreating monochrome } 


Software Don’t get bogged | 


Art- Clase 


Background detail 


I'd like to present my image 

on an interesting background, 

and want something a bit 
different. Do you have any advice? 


CLIVE FLETCHER 


The art of arranging forms 

and colours that relate to 

each other in such a way that 
the viewer is led on a exciting journey, 
into and through the picture, is called 
‘composition’. A good composition 
should have a main focus of interest, 
balanced with larger and simpler areas 
of equal significance. Assuming your 
image is the main focal point, it deserves 
a background that will complement 
rather than detract from it. This can be 
a frame of colours and shapes that will 
create added visual interest, excitement 
and vibrancy, to bring your image 
sharply into focus. 

With Painter’s Color Set, we 

will create a custom palette for your 
background — choosing colours carefully 
that will relate with the centre of interest, 


Your painter questions answered == 


forming a harmonious rhythm. Pick 
colours from your existing image to make 
up your custom Color Set, so you can’t 
make a mistake with the hues. Painter‘s 
powerful Selection tool will help you 
create and fill selective shapes with 
colours from your new custom palette. 
Make selections and use the Fill Bucket, 
or just brush the colour in. An additional 
splattering of colours here and there will 
add exciting movement and texture. 


wiayers 


Fdd Color To Color Set 


Normal =~ Ignore ow 
=f) Cees [00 


I~ Preserve Transparency 2 
FV Pick Up Underlying Color Al 


O Shaping up 

Create your shapes on one or more transparent layers 
below your central image with the rectangular Selection tool, as 
shown here. Fill each selection with the current colour using the 
Paint Bucket tool, or just brush it on. 


O Your own 
colour world 
Choose the New Empty 
Color Set from the Color 
Set’s pop-up menu, pick 
the colours from your 
active image using the 
Eyedropper tool and 
click on ‘Add Color To 
Color Set’. Now save your 
customised Color Set. 


@) Pull it all together 


Pick up some more paint from your Color Set. Use a 
good splatter brush. Painting on separate empty layers will help 
control the opacity and strength of the colours. Observe the play 
of foreground and background as you go along. 


painter — 


Let the sun shine 


lam trying to achieve the look of 

natural light, specifically the warm 

tones of late afternoon. Can you 
help me get the look I want, without it 
looking false? 


MARIA DELONG 


To achieve a painting that has a nice 

afternoon sunlight feel, it's best to 

start out with an image that has 
been taken late in the afternoon. An image 
taken at this time, when the sun is going 
down, will have direct light coming from 
one side or behind, depending on where the 
subject is positioned. At this time of day, the 
sun is low in the sky creating a beautiful soft 


warm glow. Once you have your image try 
bumping up the red and yellow to intensify 
this effect even more. This can be done either 
in Photoshop or in Painter. Another effect 
that happens with a photograph taken at 

his time of day is a nice soft transition where 
he shadow areas and highlight areas merge, 
in comparison to the earlier part of the day 
around noon) where the sun is straight up in 
the sky causing very sharp shadows. All these 
factors will help you to create the beautiful 


Using warm colours while you are painting, 
and adding some cool colours in a smaller 
amount next to the warm colours will also 
help to achieve this look. 


mood of a late afternoon sun in your painting. 


0 


will help to intensify the warm colours even more. 


a 
0 


/ image touse 


best results. The 


Using warm and cool colours Painting with warm 
colours will give the late afternoon sunlight effect. Also 
adding some cool colours next to the warm colours, in small amounts, 


Soft transitional shadows The shadows and 
highlights in an image taken late in the afternoon will have a 
soft transition, compared to the sharp edged shadows taken around 
noon. Using a soft blender, make sure all your edges have a soft edge. J 


What | 
type of | 


ssepLiy | wad 


Ol 


Choosing an image 
that was shot late 
in the afternoon 
will give you the 


colour will have a 
nice warm and soft 
glow. Bumping up 
the red and yellow 
will also help to 
enhance this look. 


| 
| 
| 
| 
| 
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Art class 


Intense monochrome 


I'ma big fan of monochrome 

photography and would love to 

geta similar effect on my artwork. 
However, each time I attempt it, I end up 
with a murky mess. Have you any advice? 


JESS BREWER 


Start by converting your image to 

black and white. Using the Equalizer 

or Brightness/Contrast feature is a 
good way to do this. Boosting the contrast 
up before painting helps you to see where 
the highlight and shadow areas are much 
more than by starting with a colour image. 
Since you're painting with a black and white 
image, you will be using tones rather than 
colour to convey the mood you are going for. 
Choose an image that has impact to start 
with, something with a little drama. An image 
that has direct light coming from one side, 
rather than one with flat light coming from 
the front, is a good choice. When you start 
to paint, exaggerate the highlighted areas as 
well as the shadow areas. Make sure you have 
painted some pure white and pure black, 
with many different tones of grey in between. 
Too much of the same tone or shades of grey 
will make your painting look dull and lifeless. 
A good way to bring out the highlighted side 
of the subject's face is to use dark shading 
on the background directly behind the 
highlights. Finish with a final boost in contrast 
using either the Brightness/Contrast feature 
or the Equalizer. 


O Exaggerate highlights and shadows % ; 
Playing up the highlight to shadow ratio O Paint pure black and white Be sure to 


will help you to achieve a striking effect. Exaggerate have both pure white and pure black areas in 


the contrast between the highlighted areas and the your painting, along with many tones of grey. This is one 
shadows by painting them lighter or darker than they way to avoid ending up with a dull, flat and lifeless black 
actually are. and white painting. 
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Shading the background Using shadow 
in the background behind your subject will 
help to bring your subject forward — especially using a 
darker shade of colour directly behind the highlighted 
side of your subject's face. 


,0ose style 


I really want to try amore 

free-flowing technique, but still 

want to keep some definition. Can 
ou tell me if this is possible? 


ADRIAN BICKLE 


At the very least, we should have 

a basic understanding of drawing 

techniques, colour theory and how 
) mix colours. The basics of colour are value 
row light or dark), hue (the colours of the 
pectrum), saturation (strength or purity) and 
2mperature (how cool or warm). It is also 
ecessary to plan our composition or design, 
ne colour palette, and make a preliminary 
ketch on the canvas. 

Jackson Pollock used synthetic resin-based 

ints on the market for his drip paintings. 
lowever, we want more representational 
lements in ours, to create art which is based 
Nn images which can be found in the objective 
vorld - or at least in our imagination. So, a 
ketch is important as it will guide which way 
he paint will flow. We can choose Painter 
rushes from the Artists’ Oil category for our 
ree-flowing technique with defined areas. A 
election of two or three brushes will prevent 
}random and disorganised look. The wet 
nd oily brushes blend in with the underlying 
olours, and smear and carry the underlying 
olours as well. Work confidently and 
urposefully, keeping your hand movements 
Dose and free. 


aa S a ae - 
Colour experiment 


| always tend to paint in 
realistic colours, but would 
love to get a bit braver. Is 
it possible to make an image from 
hyper-real colours? 


SERGE TAYLOR 


As you can see from this 

image here, it is entirely 

possible to create a 
recognisable form using different 
colours from what you might see in 
real life. The easiest way of achieving 
this is to think about what colours you 
would normally use, and then for each 
of them come up with an alternative. 
When experimenting with colours it 
helps to still keep areas of defined light 
and shadow, so keep the tones in mind 
when you come to make your colour 
selection. And try to keep the colours 


relatively limited — unless you are going 
for a Jackson Pollock style! 


fe 
<= 
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O Loosen up Choose your colour and begin filling in 
O Sharpen your pencil Make a sketch of your some shapes that you see in your painting. Start with 

subject. The 2B pencil from the brush category the background, as it’s easier to do the foreground later. Use 
Pencils is a good choice. Use this on an empty layer above the long sweeps of colour. Try to work without too much analysing. 
canvas layer. Keep your hand movements loose. 


layers 
Normal x Ignore x 


() Est! 100% 
re e Transpare - 
reserve Transparency Aa 


rlying Color 


9] Creating form Work 
on the foreground. 
Now concentrate on your subject 
or centre of focus, defining and 
outlining your edges. Use more 
colours and smaller strokes for 
definition. Paint on layers for 
translucency, adjusting the opacity. 
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The creative products on test this issu. 


=> NIKON COOLPIX PSO 


With a delicious 18x optical 
zoom, and plenty of features and 
commands to keep you busy, we 
decided to spend the day with the 
COOLPIX P80 


b>» HP PHOTOSMART 
C8180 


HP’s all-in-one machine not only 
offers printing and scanning 
capabilities, it also lets you burn 
DVDs and etch a design! 


ULTIMATE: HEROIC 
MALE 


Ballistic’s latest stock photo disc 
is packed with reference shots 
that are perfect for life drawing 
and fantasy art 


We: 
£ 


The best products out there 
to extend and improve your 
. Corel Painter‘experience 


hm BOOK REVIEWS 


Benefit from some pearls of 
wisdom from digital artists, 
photographers and those in the 
know. This issue, improve your 
photography skills! 
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Reviews | Nikon COOLPIX P80 


Nikon COOLPIX P8O 


£300 | A high-performance bridge compact camera from a great brand 


B® Details 

In Macro mode, the PSO 
can snap a wealth of 
details and bright colours, 
even under poor lighting 


conditions - like the petals, 


leaves and stamens in this 
macro shot 
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ome cameras blur the boundary between 
We », affordable compacts and expensive 
“SN2) DSLRs. They're called bridge compacts, 
SS" and the Nikon COOLPIX P80 is a great 
example of one. 

Almost as chunky as a DSLR, boasting 
professional features like ten megapixels worth of 
resolution and an optical zoom of an astonishing 
18x, the COOLPIX P80 also offers the convenience 
you get from a compact camera - like not having 
to change lenses and filters or fiddle around with 
flash guns. Small and self-contained enough to be 
portable, but large enough to look important, this 
camera has a nice retro-styled appearance and 
feels pleasant and comfortable to hold and use. In 
fact, Nikon boasts that it’s the smallest 18x zoom 
camera going. A 2.7-inch LCD screen lets you view 
your basic composition and play back photos, 
while a good old-fashioned electronic viewfinder 


“Where the F80 does tine 


using it, because you never know when those little 
catches are going to slide off the strap entirely, 
sending the camera floorwards. (Don’t worry. 
Your reviewer has excellent reflexes, and no Nikon 
P80s were harmed during this review)! This isa 
major concern, because a camera that mixes the 
zooming power and convenience of the P80 would 
otherwise be ideal for outdoor photography. 

But there are a couple of other little quirks that 
rear their ugly heads when you take the P80 
outside. One being the fact that you have to choose 
between using the viewfinder or the LCD - so if 
you're changing settings you'll need to use the 
LCD to see what you're doing, then flip over to 

the viewfinder to capture your shot. This isn’t 
particularly arduous; what is aggravating, though, 
is turning off the camera between shots, turning it 
on again and wondering if the battery has run out 
because there are no signs of life from the LCD. 


though is in its re resentation of colour 


This is clear, bright, punchy and. very true to life 


allows you greater control over the framing and 
positioning of your shot. This is particularly 
useful for close-up macro photographs and for 
reducing motion blur in moving subjects. An easy- 
to-use Mode dial gives you control over accessing 
a range of manual options and scene modes, 
blending the tight controls of a DSLR with the 
intuitive operation of a compact. 

The Nikon COOLPIX P80 is pretty easy to 
operate, even at high speed, so in this respect it’s 
much more like using a compact than a DSLR. 

It’s pretty weighty, though - too much for the 
fragile little catches that hold its carrying strap 
in place. Keep hold of it at all times when you’re 


This camera has a really impressive 18x optical 
zoom, and at such a high zoom some bowing of 
the horizon is to be expected. While the COOLPIX 
P80 features an onboard function for reducing 
this, it doesn’t dispense with it entirely, resulting 
in curvature along the horizon - especially when 
tested against the mixed backdrop of sea, islands 
and distant hills that we at the Official Corel 
Painter Magazine are lucky enough to live near. 
For those of us relying on our camera to help us 
capture the perspective and depth of a landscape 
ready for painting, this is a real problem. Another 
is the P80’s inability to deal well with sharp 
contrasts and chiaroscuro: shadows are murky 


Monitor 


B® Electronic viewfinder 
The P80’s viewfinder is great for 
capturing sharp shots and reducing 
motion blur on moving subjects, 
though you'll need to switch the LCI 
off to use it 


B® Lens 

The P80’s Nikkor lens encompasses 
wide shots equivalent to 27-486mr 
and features an 18x optical zoom, 
which enables a lot of detail to be 
caught in your shots 


> Punchy colour 

The P80 represents colour really 
well, such as the bright but 
translucent green tones of these 
oak leaves, which it has managed to 
capture beautifully 


Focus 


Playback 


Delete 


Menu 


and black, while bright light becomes bleached 
and wan. The P80 boasts an impressively high 
maximum ISO, but it should be noted that at 
higher ISO levels this camera will only shoot at 
arather pathetic resolution of three megapixels 
instead of ten. Combined with the amount of 
noise the CCD generates on even average ISO 
levels, this can result in blurry and pixellated 
images — and you'd need to get seriously 
impressionistic to rescue them in Painter. Again, 
this is a problem, especially when you're relying 
on cloning an image to get all of the details 
correct and in the right place. 

Where the P80 does shine, though, is in its 
representation of colour. This is clear, bright, 
punchy and very true to life - whether you set up 


B®» Maximum zoom 

Avoid the horizon and you'll get really good zoom performance out 
of the P80 - like this fully zoomed shot, which captures details on 
the rising moon 


B® Build quality 


The P80 is a sturdy beast, perfect for outdoor photography 


your shots manually, or cheat by using the scene 
modes. Yellows, greens, blues and pale tones are 
particularly well represented. Even at the highest 
zoom possible we captured a lovely silvery 

shot of the rising moon, and some beautifully 
balanced shots of trees, leaves and the seashore, 
using both manual settings and scene modes. We 
also shot some very nice macros of leaves and 
flowers, which are wonderfully detailed - great 
for still-life painters to take colours, textures and 
inspiration from. 

Overall the COOLPIX P80’s performance is a 
mixed bag and can be unreliable, so you'll need 
to be certain that this is the camera for you, that 
will suit your photographic needs, before paying 
the £300 price tag. 


3 Curvature 

At maximum zoom you will 
horizon in landscapes. Notice 
slightly concave 


some bowing of the 
1 the background looks 


Nikon COOLPIX P8O x 


Price 

£300 

Web 
www.nikon.co.uk 
Phone: 


0871 2001964 
Megapixels (effective) 
10.1 


Max resolution 
3,648 x 2,736 
Sensor information 
1/2.33” CCD with 
10.70 million pixels 
Lens data 

£2.8 to £4.5 (27- 
486mm) 

Zoom 

18x optical 
Focus/macro 
Normal: 40cm-inf 
Macro: 1cm-inf 
Shutter speed 
1/2,000-eight 
seconds 

LCD 

2.7” 


ISO sensitivity 


A, 64, 100, 200, 400 


800, 1,600, 2,000, 
3,200, 6,400 
Exposure modes 
-2EV to +2EV 

(in 1/3 stops) 
Metering options 
Centre-weighted, 
spot, spot AF 

Flash modes 

A, Fon, Foff, fill, and 
red-eye reduction 
Connectivity 

USB, AV, PictBridge 
Weight . 

365g excluding 
battery and 
accessories 
Dimensions (mm) 

110 x 79 x 78 
Batteries 
Lithium-ion 

Storage 

SD, SDHC, 50MB 
internal memory 


: 


B® Menu system 

For acamera marketed as fully-featured, the menu system is 
surprisingly basic, without as many manual controls available as 
we'd hoped. Still, it's very clear and easy to navigate 


Whe we like 


Whut we dont lke = 
Chunky, retro design 


Switching between 


Powerful optical zoom LCD and viewfinder 
Bright, punchy depth Noise and blurring on 
of colour higher settings 


Fantastic zoom, 
macro and colour 
results, but there 
are some definite 


Features 


e 


Ease of use 


quirks to this 


camera too JO of results 


i 
Overall 7 5 
score fe 
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Reviews | HP Photosmart C8180 


HP Photosmart C8180 


£299 | Astylish all-in-one that offers users all they might need in a home 
Studio environment. We see how it fares 


very month that passes seems to bring 
with it another slew of eager all-in-one 
machines, all vying for your attention. 
“It’s often impossible to differentiate 
Benen the choices available, but this model 
from HP has a certain amount of star quality. 

The C8180 carries on in HP’s tradition of 
white and silver casing - a fresh and appealing 
design that we like. The unit itself is a decent 
size. You're never going to not notice an all-in- 
one on your desk, but it’s as sleek as you're ever 
likely to get. Setting up is easy — just click the 
six ink cartridges into the front holders and 
wait for the machine to check them. When it 
comes time to install the software, you need to 
decide whether to set it up as a USB device or 
a network device (using Ethernet or WiFi). If 
you want both, you have to reinsert the CD fora 
second set of drivers. 

Once installed you get to investigate the 
various gems the C8180 offers. First up is the 
3.5-inch LCD display. Not only is this large 
enough to properly view images and menus, it 
is also touch-screen. This makes navigating the 
various commands and options very intuitive, 
bypassing the menu series of old. 


3.5-inch LCD 
display 


Print button | Copy button 
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You might initially have thought that £299 
seemed a hefty price for an all-in-one, but the 
price makes more sense when you discover 
the C8180 also has a CD/DVD writer onboard, 
allowing you to create discs directly from your 
memory card. You can also use the LightScribe 
capabilities to etch a design onto your disc. 
Either type out a word using the touch panel or 
use the bundled Roxio Creator Basic for more 
lavish designs. 

The scan qualities of this machine are 
excellent, delivering crisp and vivid results. You 
also have the option to scan in negatives and 
transparencies, making it easy to use your old 
photos in creative projects. 

Print results are also excellent. Colours and 
detail are nice and crisp, with results being 
smudge-free. The tones are evenly distributed 
and prints on art media paper are exquisite. 
The dual front-loading trays allow you to 
quickly swap between your preferred sizes, 
which is a boon. 

Overall, this is an excellent creative product. 
On print results alone it is worth the money, so 
the fact is also burns discs is a major bonus and 
means you won't outgrow it ina hurry. 


Scan lid 


Disc writer 
Four memory Power 
card slots button 


v 


al 
a HP Photosmart C8180 
So Company Minimum requirements 
HP 128MB RAM, 1GB 
Price hard disk space 
£299 wei 
Website 1L4 kg 
www.hp.co.uk Dimensions (WxDxH) 
Operating systems 448x392x216mm 
Windows 2000/XP/ Best print quality 
Vista 4800x1200 dpi 

| Mac OS X 10.3.9 
\ 


B® Light touch 

The LCD screen is a joy 
to use - simply touch it to 
work through the menus 


3 Front trays 

You can enjoy the dual- 
loading paper trays to print 
direct to your usual size 


(CP) 202.1g = Biverooth mmm 


B® Disc writer 
The ability to write discs 
directly in the machine is 
surprisingly handy 


B® Read the cards 
You can foad all the usual 
memory card formats 
direct into the front 


| @ Wat ve lke What we dort lke 
y No fuss Some functions can 
Ability to write and only be achieved via 
— + design discs a USB connection 
| Easy to setup 


L Excellent results 


: 


This is effectively Features 
a complete le 
printing and Ease of use 
design machine, 9, 
delivering great i 
results and 3.0” of results 
features fora .0 


reasonable cost 50 for money 


9.0 


Overall 
score 


$75.00 USD | Life pai is made easy with this set of DVDs 


allistic Publishing’s range of Ultimate 
DVDs is a great resource for creating 
) true-to-life drawings, paintings and 
, textures. Useful for a wide range of 
applications including texture mapping and 
rayframing in 3D applications, digital video and 
videogames. They’re also a brilliant reference 
for traditional and digital artists alike. 

Some of the toughest things to get right 
in your paintings and drawings are the 
representations of male musculature, 
especially the kind of physique that this 
particular set of DVDs cover, which is described 
as “heroic”. There’s a reasonable range of 
standard poses on this two-disc set, but 
more importantly there’s a good amount of 
the Spartan-style heroic poses that are so 
useful to fantasy artists and history painters. 
From invisible discus-throwing to running, 
boxing, weightlifting and even a healthy dose 
of Rodinesque angst, there’s all the life model 
stances you could possibly need and more. 
With over 500 images on this double-DVD set, 
it would be hard to run out of subject matter. 
They’re not confined to body imagery either 
- the Clothing Reference section is pretty 
basic, but there’s a wealth of facial expressions 
documented, both full-face and in profile. Sadly, 


ULTI 


@ 2 DVDs HEROIC 


MATE 


VIALE 


model Zbynek Ceradsky isn’t the prettiest chap 
in the world, but a little cloning here anda 
little painting there will soon transform him 
into an Adonis. 

Unfortunately the discs themselves aren’t 
all that easy to navigate. The Autorun facility 
launches in Internet Explorer, so if you're a Mac 
user you'll need to click the HTML files from the 
disc content. The images aren’t clickable from 
here either, so you'll need to check the index 
for the one you want and then explore the discs 
manually to find the full-size file. This can be 
a laborious process, especially when interface 
images such as title bars are lumped in with 
the rest of the content. They’re categorised by 
keyword, which makes it somewhat less ofa 
chore - at least you don’t have to work through 
all 500-plus images. 

The images themselves are supplied as very 
high-resolution RAW files, so we found that it 
was easier to open the images in Photoshop, 
save them as TIFF files and then import them 
into Painter. There is a utility on the disc to 
read the raw files if needed. 

Apart from the slight interface quirks, we 
had no problems using the discs; they provide 
an amazing amount of royalty-free reference 
material for artists of nearly all genres. 


“With ever 500 iavaages 
on this DVD set it 
woul be bord. to run out 


xoEm ONAL 
JoMIPX RESOLUTION 5 


~ Ultimate: Hetic Male 


pany Operating systems 
Ballistic Publishing Windows XP, 


Price Windows Vista, | 
| SEATED “Mac Ose | 
ebsite = : | 

| www, Minimum requirements 
ballsticpublishing, RAWfile compatible | 
com program J 


N 
& 


B® Clothing 

The Clothing Reference section 
is handy for cloning textures 
and close-up details of clothes 


B® Main index 

The main index of images 

is browser-based, so you'll 
need to choose an image then 


explore for it and shoes 
Sem 
DA. 
B® Clothed poses Be Poses 


It's the poses that make these 
discs stand out, particularly 
these detail shots of arm 
muscles and hands 


Clothed poses are basic 
and don't really tie in with 
the heroic theme, but are 
nonetheless useful 


What we like What we dort lke 
Over 500 photos Browser-based ~ 
Ordinary and heroic —_ interface 

poses RAW file format 


Easier to use in 
Photoshop 


Royalty-free images 


For those looking Features 
for lifedrawing 7 


andcloning Ease of use 
resources of 7, 


this particular 4 
subject, there is a 3.0. of results 
wealth of images 7° 

on these discs 


Value for money 


8.5 


Overall 
score 
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Reviews | Books 


d’artiste Digital Painting 2 


£45 | A stunning collection of digital masterpieces with accompanying tutorials 


B®» Painting tips and tricks 

Digital Painting 2features walkthroughs based on 
how the featured artists created their images, like this 
study by Mélanie Delon 


ye eartiste Digital Painted 2 
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; his is the second book in 
Ballistic’s d’artiste Digital 
Painting series, and it’s just as 
gorgeous as the first. dartiste 
Digital Painting 2 showcases the work 
of Mélanie Delon, Don Seegmiller, Marta 
Dahlig and Daniel Dociu in full-page, 
full-colour prints. But that’s not all - some 
studies are accompanied by tutorials 
full of information on how the artists 
achieved these digital masterpieces. 
Don’t go thinking that these tutorials 
are complete enough to allow you to 
paint the same kind of incredible artwork 
displayed here, though. They’re fairly 


basic — covering blocking out basic shapes, 


adding light and shadow, and detailed 
elements. Unless you're already highly 
practised in these techniques, especially 
when it comes to the kind of dreamy 

yet photorealistic paintings shown 

here, you'll get stuck in a frustrating 
expectation gap as you try to reproduce 
the delicate, powerful portraiture of 
Mélanie Delon, or the dramatic fantasy 
horror of Don Seegmiller. 

Tutorials really aren't the core selling 
point of this book, though - they’re there 
to give you an insight and some handy 
tips and tricks on how these paintings 
were built up. They also offer some basic 
advice on creating your own artwork, not 


to teach you how to paint these particular 
pictures. This book is far more about 
inspiration, and it’s chock-full of it. 

Each of the artists featured in Digital 
Painting 2 has their own unique style 
- Mélanie Delon’s portraiture is a glorious 
mixture of classical styles and fantasy 
imagery, whilst Don Seegmiller creates 
fantastically detailed orcs and goblins. 
Marta Dahlig’s subject matter is similar 
to Delon’s, but displays her amazing 
capabilities with light, reflection and 
atmosphere. Daniel Dociu is famous 
for creating the concept and box art for 
popular MMO game Guild Wars, with 
its larger-than-life architecture and 
iconic in-game characters. In addition 
to showcasing favourites from their 
own work, each artist has also picked an 
extensive collection of other works that 
inspire and influence them in their Invited 
Artist Gallery. All of the paintings you'll 
see were created in Painter, Photoshop, or 
a combination of both. 

Fantasy art is well represented here 
- but even if that isn’t your style, there’s 
plenty to enjoy and be inspired by on the 
pages of d’artiste Digital Painting 2. 


> About the artists 

An extensive interview with each 
artist draws out their influences, 
inspirations and thoughts about their 
workflow and the creative process 


be Stunning showcases 
Some of each artist’s most beautiful 
work is displayed on the pages of 
Digital Painting 2,like Marta Dahlig's 
Seven Deadly Sins series 


Authors 

Marta Dahlig, 
Mélanie Delon, 
Daniel Dociu, 
Don Seegmiller 
Price 

£45 

Publisher 
Ballistic 


ISBN 
978-1-921002-57-1 


og invited Artist Gallery 
Each of the four artists featured in 
Digital Painting 2 have chosen their 
own Invited Artist Gallery of images 
that inspire and amaze them 


B® Familiar landscapes 
Here, Guild Wars’ concept artist 
Daniel Dociu discusses the imagery 
and backstory behind some of the 
most iconic images in videogames 


Bold Visions 


£15 | A guide to sci-fi and fantasy art techniques 


Authors 
Gary Tonge 
Price 

£15 
Publisher 
Impact 


ISBN 
978-1-60061-020-2 


old Visions: The Digital Painting 
Bible is a one-stop handbook on 
the digital painting techniques 
that are indispensable to 
fonts) and sci-fi artists. Working 
digitally has become a cornerstone of this 
particular genre in the last ten years, and 
here author Gary Tonge exposes some 

of the techniques that have made his 
award-winning illustrations so popular. 
Covering materials, techniques and 
conceptualisation, there are also in-depth 
tutorials packed to the brim with top 
techniques for working with colour, light, 
anatomy and visionary subject matter. 
Everything you need to refine your own 
work can be found between the covers 

of Bold Visions; the book works through 
the basics from initial line art to creating 
your own online portfolio, and almost 
everything in between. Tutorials are 
simply presented and easy to follow, 
accompanied by examples of Tonge’s 
flawless artwork. 


bm The 
essential tools 


techi 


@ to follow 


Digital anal Companion 


$25 | A pocket-sized guide to digital photography 


Authors 

Derrick Story 

Price 

$25 

Publisher 

O'Reilly 

ISBN 
978-0-596-51766-3 


“§ The 
Digital Photography 
Companion 


Ms any of us like to base 

our paintings on digital 
photographs, whether 
for inspiration, cloning 
or alipeamontaee And while stock 
photography websites and discs give 
us a wealth of images to choose from, 
sometimes we want to base our work 
on people we know or places we like. 
To do that, a bit of digital photography 
knowledge is required to achieve the very 
best results. 

This handy little guide discusses all 
the techniques you'll need, from close- 
up ‘macro’ photography, to distance 
shots using your camera’s Infinity Lock. 
Each component and setting of your 
digital camera is explained, along witha 
wealth of handy guides - such as how to 
photograph someone who always blinks 
at the flash. Exhaustive coverage of scene 
modes and manual settings give you all 
the information you need to snap spot-on 
shots. Best of all, the book is small enough 
to fit in a bag or large pocket. 


ympact or DSLR? 


Which should 1 Chee 


B® Choosing 
your camera 
My ne book sta t 


‘wth yous Many of she 


‘ea coonpoct casorean (S¢6 the Anpeadh 
Dont bedcre that YOU have to haw 


The bea camera it the epee Dave 

wove capeurest 

donages with dhe metackn? 
ane nina 


B® Practical examples 

This exhat drovides informatian on every 
camera accompanied by practical 
examples to hniques 


3 Unorthodox tips and tricks 

Author Derrick Story is a master of making-do, and 
discusses unorthodox, yet useful techniques - like using 
tights as filters and car windscreens as reflectors 
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| «clikpie» 


Websites for photographers 


Now you can have a professionally 
designed website for just £35 p.a. 


Clikpic is an easy-to-use service for 
photographers who want a website 
without the cost and hassle of setting 
one up. 


Using our online admin system and a 
wide choice of stylish template designs 
created especially for photographers, 
you can create and edit your own web 
site quickly, easily and very cost- 
effectively. 


minimal technical expertise required, 
the system has been designed 
especially for non-technical people 


update or change your site whenever 
you want and as often as you want 


opt to have your own domain name 
for an extra £6 p.a. 


if you already have a domain name, 
you can link it up to your Clikpic site 


link up to PayPal to sell your prints online 


Additional features 


programmable slideshow facility 
bulk image uploads* 

new customisable site styles 
create as many pages as you like 


upload up to 1400 images” 


*at Super Pro subscription level 


| 
_ Visit www.clikpic.com for a FREE 7 day trial 


Ri 


Classified Advertising 


mM) 


“The Digital Darkroom Shop” 


The place to buy 
The Best Gear for Editing 
and Printing your Digital Images: 


RED-ONIONS.COM 


The Latest Offers 0845 257 1947 
The Latest models like the; 


Fuji Fi 


Eizo Monitors Wacom Graphic Tablets 


. Please visit our e-shop! 
Epson Printers PermaJet Paper + Ink 


Access professional 
picture-taking secrets and 
capture the best digital 
images of your life. 


For details of this amazing e-book go to 


www.digiphotodigi.com 


Carrie Baldock-Apps 


Advertising Sales‘Executive 


Jo advertise Contact me on 
01702586418 
Caineb @imagine-publishing.co.uk 


So why.wait? Log on now and et sho! 


Bo cceererccaress 


www.imagines 


Epson Scanners Monitor Calibrators etc. 


+DVD Drives +Much More. 


www.mjcolour.com 


email: contact@mjcolour.com 
or Call: 01522 750020 


Tailor Made ICC Profiles 


1000 POSTCARDS £99 
includes colour proof, print and delivery 
2000-£125 SO0o00-£199 
7 DAYS GUARANTEED DELIVERY 


/uwmw.colourcards.co.uk 


All prices exclude VAT 


rFeTruUeuead.com 


WHERE DESIGNERS COME TO FILL UP 


Design Software 

Hardware & Peripherals 
Wacom Graphic Tablets 
Built NY Laptop & iPod 
Sleeves 

Input Devices 

Colour Management Tools 
Crumpler Bags & Cases 
CAD Software 

Monitors & Graphics Cards 
Apple Accessories 

Manga Supplies 
Professional Art Materials 


e Fast Service 
e Massive Range 
¢ Great Prices 


Visit refuelled.com now 
for a fantastic range of 
design orientated products 
and kit for designers! 


Readers’ gallery | issue nineteen 


AN andria Savory has been working 
with Corel Painter X for just over 
ayear, and in that time she has 

at produced a delightful range of 
aFework that’s proving ever-popular with 
the Painter magazine community. Her 
favourite method of working is to create a 
delicate pencil drawing in the traditional 
way and scan it in to her computer, before 


getting it right and it’s so satisfying when I 
do. Sometimes it’s hard work, but at other 
times I have no trouble at all — I suppose it 
depends on how focused I am at the time! 

lalso like to paint flowers using real oils. I 


°0 | painter 


layering it in Photoshop; “I think that layers i ists i ? 
are invaluable and J never work without i i 
them!”. Then she will begin painting i ; j i 
itin Painter. Sandria’s fond of the way inspirati i 
that Corel Painter allows her to create i ie. 
intense, vibrant colour harmonies from t 1G i 
complementary colours and shades, and inti ighti 
how it allows her to digitally mix media i i indi 
that would be impossible to blend on 4 i i 
canvas or paper. i 
ae 
ee tae 
grophics tablet — vaybe ove day! 
How would you describe your style? i i 
I'm not sure I have a particular style. I i inas. 
do like to use a lot of colour, and I try to 
paint my images using some degree of i 2 
complementary colours. ; 16 i 
What is your favourite subject matter? : 
Portraits. I just love the challenge of 


usually do a close-up of one or two flower 
heads on a large white canvas. I like the 
way this creates a dramatic impact. 


Which artists influence you? 

A few other artists on the Painter website 
influence me. Cat Bounds just fills me with 
inspiration every time I look at her work, 
so does Kobi McKenzie. I also love Bruce 
Dorn’'s work. I've followed his suggestion 
of painting straight into the photograph 
instead of cloning and I find it works very 
well. And I must mention Richard Calmes; 
his photographs of dancers are second to 


none and you can often find me painting 
his ballerinas 


What are your favourite brushes? 

Den’s Funky Chunky; I'm having a lot of fun 
with that one! I also like Tenth Street and 
the Sargent brushes 


You doa lot of pencil art and then scan it. 
Have you considered using a tablet? 

One of my passions is working in graphite 
as I like to work in a lot of fine detail. I 
haven't been brave enough yet to try 


ma painter Mages 


alive 


eae’ 


Retired Sandria Savory uses a mixture of scanned pencil 
drawings, Photoshop and Painter to create her colourful 
portraits, still-life paintings and a range of fairies that Reader 
Gallery enthusiasts can’t get enough of 


Title: Centre of an Iris x 


“lL used one of my current favourite 
brushes for this — Den’s Funky Chunky.” 


drawing with a graphics tablet - maybe 
one day! i 


What’s the nicest compliment you’ve ever 
received about your work? 

When photographer Richard Calmes 
emailed and asked me if I'd reproduce 

one of my paintings based on his work, so 
he could present it to the subject and her 
family. I didn’t come down from cloud nine 
for days! 


Share your art with 
other readers 


These pages of the 
magazine are given over 
to you, as a place for you 
to share your creations 
with readers all around 
the world and also to 
publicise your gallery 
on our website. If 
you have a gallery 
that you're proud 
of, send an email 
to opm@imagine- 
~-  Publishing.co.uk. 


soquied 
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Title: A Fairy’s Looking Glass 


The colours in this image are a great 
example of Sandria’s skills. 


») 
Title: Bluebell Wood 


“| used brushes that | hadn‘t used before — | can’t 
remember which ones, but | liked the effect. Then | 
brought through some of the bluebells in the foreground 
and finished off with the F-X brush set to Fairy Dust.” 


Title: Red and Green Peppers 


“Kobi McKenzie gave me some advice about making a 
high pass layer, and then overlaying it again. | applied it 
in this painting and it made so much more of an impact.” 
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Title: Chinese Dragon 


“This is a painted photo of a huge papier-mache dragon's 
head taken in San Francisco's China Town. | gave ita 
textured background and used one of Painter’s lighting 
filters to give it a bit more drama.” 
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Title: Whitney Sue 


“This is based on a Richard Calmes photograph, 
and it’s the one he requested a copy of. | painted 
it using pastels, but decided to leave the face, 
arms and feet photographic.” 
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issue nineteen 


fc Challenge 


The latest crop of entries to the regular challenge 


s another challenge gets underway, 

we're here to show you some of 

& the best entries so far. There was 
another mixed bag of source images, 

and this has inspired you to experiment with 

different media and styles. We loved the colourful 


AN 


enter the 
challenge... 


Visit www. 
paintermagazine. 
co.uk/competitions.php, 
download the images and 
send us an email. You can 
also download the images 
from the CD and email 
your entries to opm@ 
imagine-publishing.co.uk. 
If they are over 2MB, you 
can send them ona €D to: 


Website Challenge, 
Official Corel Painter 
Magazine, Imagine 
Publishing, Richmond 
House, 33 Richmond Hill, 
Bournemouth, Dorset 
BH2 6EZ, UK 


We can’t return any CDs. 


application of Michael's two images, which 
contrast well with Anita’s delicate watercolour 
image and the Impressionistic style of Nick’s 
entry. For texture, Agnes’ creation is an absolute 
triumph. We think it looks like a vintage 
postcard! It’s good to compare this with Jean’s 


deckchair and sea vista. An excellent example of 
how one image can be used differently. 

Cecil's colourful composition uses the photos 
in avery different way, and Mikhael’s butterfly 
painting is packed with beautiful brush strokes. 
Now it’s your turn to have a go! 


Remember! You can email your entries to opm@imagine-publishing.co.uk 


